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8mm. Cine Camera 


EUMIG 503 I4-element f1I°8 lens. 10 to 
40 mm. Flicker-free reflex viewing with 
constant brightness. Fully automatic 
exposure control adjustable + 3 stops. 
Electric drive with provision for remote 
release. Coming shortly—the EUMIG 
£117.8.3 recorder for simultaneous sound 


and vision. 
Qk youu 
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WALLACE Whttrtaeeeuee 2 


166 VICTORIA ST., S.W.1 xe a 
Pago ncone'stnae: “seg nenee 
H 3 A i 0) iq 47 BERKELEY ST., W.1 eauinala 
GRO 2691/2102 PHOTOGRAPHIC EQUIPMENT 


The Wollensak C74 EYEMATIC 8mm. The REVERE POWER ZOOM Camera 


Automatic exposure Really automatic with a focusing lens 
plus power-zoom lens that zooms from 9mm. wide angle to 
Thef | gf xed-focus Rapta 30mm. telephoto at the touch of a 
lens zooms from 9r t button, with the finder field changing 
30mm focal h at the to correspond. 
caus of a button, px 4 q 1 The zoom action is powered by the film 
by the file r motor A drive motor The lens is an fil 
The photo-electr t aie Wollensak Raptar. Exposure is auto- 
coupled to ne d a matically set by the built-in exposure meter with 
the selected aperture visible in the viewfinder 
field. Film speeds, 10 to 40 A.S.A. and there is 
over-riding manual control. Other features 
select t pertur nar 16 f.p.s. filming speed with a motor giving a long, 
ally quiet run; continuous and single frame control, 
The zoom-type finder is self setting footage indicator, situated just below 
coupled to the tens and the viewfinder eyepiece for easy reading, taking 
automatically shows the standard 25fc. double run spools 
correct field-of-view te Price £110 or deposit €22 and 12 monthly instal- 
also shows the aperture nents of £7 178. Leather Case £4/18)-. 
use with a warning 
dicator if enting nd 


tions are | not, suitable For really easy threading— 


Film speeds of from 10 to 40 ASA can be set. The motor gives econds 

continuous run with audible signal every 3 seconds. The accurate footage 

indicator is self-setting and situated conveniently below the finder eyepiece the Bell & Howell LUMINA 

The zoom buttons are close to the release, which provides normal, lo 

run and single shots. Normal 25ft. double-run spools are used This new mode! has automatic self-threading 
Price €89/18.6 or deposit £18 18 6 and 12 monthly instalments of €6 7 3 which is exclusive to Bell and Howell and 
Leather case, £4.18 which is quick, accurate and foolproof. 
The new Tru-flector lamp, with its special reflec- 


tor, gives brilliant light output-—and the new 
] 


Proval {/1-2 lens makes the most of it to give a 
ou nee - . really brilliant, pin-sharp picture; the lens mount 
t Sd has a focal control for extreme accuracy of adjust- 








's 


ment. The control switch gives you reverse or 
single frame control as well as normal. The 
power-rewind takes less than | minute to rewind 


e é 
fn a complete reel; and with 400 ft. film capacity, you 

. can view without interruption for 30 minutes 

ae 5 The reel arms are gear-driven-—no belts to adjust 


or replace; the speed control gives speeds from 
: . 14 to 24 fps. (8mm. versions of sound films can 

Wallace Heaton provide the good equip- ree eh heeliy eewenen eonede) ' 
2. . nger-tip frame finder is incorporated; and an accurate tilt adjustment 
ment (with easy payments) expert advice, There is a safety device which prevents the lamp being left on with the motor 
off. All che necessary points are permanently lubricated, and the weight, 


processing, editing and titling—everything oo .Jiec Wich case, i only 174 tb 
for the amateur. +++ A eee £59 18 6 or deposit €128 6 and 12 monthly instalments of 


All the good equipment is there — 


The BLUE BOOK does not cover only the major items—such as over 50 cameras and about 25 
projectors—it lists ALL the equipment you need—accessory lenses, editor-viewers, splicers, re- 
winders, reels and cans, projector stands, camera 

tripods and heads, film, tape recorders, syn- 

chronisers, and other equipment—as well as ro Sees Seen Ltd., 127, New Bond Street, 
covering still photography and the Wallace Heaton | enclose 2)- for my 1961/62 Blue Book 


° Full Name and Address in BLOCK LETTERS 
Services. Payment, by Cash, Cheque or PO., please. Date 


With 224 pages and 2/ post | 
1,000 illustrations, price — | 


the BLUE BOOK covers ALL 


the good reliable equipment | 














The 

Haynor 

Animette... 
precisely 


Amateur Cine Wor 


8 mm. FILM EDITOR AND SPLICER 

The popular Haynor Animette makes editing easy 
and exact. Swiss precision components keep film 
flowing smoothly under fingertip control. The 

film gate with its highly polished finish can never 
scratch ... fold-up arms add convenience in storing. 
Every solidly constructed detail is refined to the 
highest degree of optical and engineering 
perfection. But the biggest news is the price— 
complete with cast base and two ungeared rewind 
arms, the Animette costs just £9.9.0 (splicer extra) 
From all photographic retailers 


£9.9.0 


COMPLETE 
SPLICER £2.14.6 EXTRA 


ANIMETTE alone without base and rewind arms £7/5/- 


PRECISION EDITING HAS NEVER 
BEEN SO INEXPENSIVE 


HAYNOR LIMITED 
167 Greyhound Road, London, W.6 





93-94 FLEET ST., E.C.4. 


FLE 9391-2 


BUY THE BEST! 


It’s cheapest in the long run 


@ VARIABLE 
SHUTTER 


tir B8L BACKWIND 


@ SIMPLE METER £163 .12.6 


FOOTAGE 8mm. To 40mm. 


“en RANGEFINDER 
@ SUPERB FINISH IN ZOOM 


H.P. Deposit £33.12.6 
18 Payments 48.3.7 


D8L BACKWIND 
With 1-8 Lens Only 


£94 .3.4 REMEMBER—ALL MAIL ORDER 





£19.3.4 TRANSACTIONS BACKED BY 


.P. Deposit 
H.P. Deposi WALLACE HEATON SERVICE 


18 Payments 44.18.11 














[ ALL APPARATUS SHOWN IN STOCK AT | 


| LEADENHALL ST., 93-94 FLEET ST., 
LONDON EC3 LONDON EC4 


MIN 1156-6253 FLE 9391-2 
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PURE Power-driven ZOOM CINE-CAMERA—ZOOMS by itsel 
ONE ZOOM LENS 
40 OTHER LENSES 


For BIG pictures, simply alter 
the focal length of your Zoom 
lens and it becomes a wide- 
angle, taking in an area for 
outside the scope of a normal 
lens; or for close-ups it can 
become a telephoto, bringing 
your subject up close to you, 
smtil a distant face or object 
fills your screen But it's 
much more than a wide-angle 
and telephoto combined 
your Zoom lens enables you 
to choose the magnification 
which EXACTLY — swits 
your purpose, so that from 
thousands of possible magnifi- 
cations you can select one, 
And you can also obtain 
dramatic cinema-type 
effects’ by bringing your 
subject slowly up to the lens, 
or letting it drift away 
Add to this that only one 
lens has to be set for focus 
and aperture, that you see 
exactly what you are film- 
ing, that there is no paral- 
lax, and the price of the 
Zoom is tess than the 
price of the three separate 
lenses (standard, tele- 
photo, and wide-angle) 
and you see why Zoom 
lenses have ‘ zoomed” 
themselves fantastically 
into popularity C 
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Now with the Ricoh 

AutoZoom you reach the 

stmost tlemits im cine- 

camera convenience and 

ease of operation-—<a 

slight touch on the but- 

ton with one finger and 

the AUTOZOOM'S elec- 

tric battery drive takes 

over, zooming the lens 

until you see your sub- 

ject framed exactly as 

you want it. Then you lift you finger, and the motor 

stops-—-you re ready, with one h still free for other 

important tasks. The ultimate perfection in movie- yy 

making | Manual lens operation if desired. Tremend- - SENT FOR 

ously fast high-definition f/1°8 lens (10 to 30mm.) gives 

movies of astonishing crispness and clarity of detail £9 DOWN : 
Magic Eye’’a aametioiie estimates light values which 

are shown by indicator needle in the viewfinder itself and 8 monthly payments of €£11/8/3 or DEPOSIT £19 and 

Parallax-free through-the-lens viewer system. All 12 monthly payments of £6/14.6 or 18 payments of €4/13'9 
these great features for a very moderate price or 24 payments of £3120 


“200 


SENT ON 10 DAYS = GREAT > 


FREE TRIAL waded “ ee 
TOMLIN RO — KONICA ZOOM 8 
= elo new Bel & Howell “Lf £94.16. 4 
SPORTSTER V | ie | | 
} 8 mm. ZOOM 4 ‘ This new improved model of the Konica 


£94 13 8 Zoom 8 is quite fabulous —uniquely de- 
te cttieehand EUMIG “Cs ZOOM signed for super convenience and perfect 


touch and you filming. Your subject zooms towards you 
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Z P it aA tremendous new Zoom ne-camera 
oom trom long with fantastic {/1'8 Zoom precision lens with a twist of the zoom lens, a V- 
range to close- (10mm. to 40mm.) giving electrifying 
up in a jiffy, zooming effect. Top definition all along 
slow motion and the line. Through-the-lens reflex view- precision, comprising 8 elements in 4 
back to normal ing. Fully automatic exposure control 
instantly Elec- Electric-driven motor for steady run- 
a ter _ ning. Complete with cable release, pust indicator in the viewfinder itself. Four 
auto’ . y 7 ’ dustin u 
either normal or | Pn nena, Nard a eae 4 oe shooting speeds, 16, 24 and 48 frames per £10 DOWN 
. stow motion grip €3/18/6. Hold-all £5 10/5. sec., and single frame exposures. Ever- and 8 monthly pay- 
Worderful high-definition {/1'°8 Zoom tens, £12 DOWN and 8 mthly pmts ments of €11/7/6 or 
to 27mm. Zoomatic viewfinder of £1433 or £24 steady motor running is provided by £19 DEPOSIT and 12 
ae £9 DOWN and 8 mchly pmts of €11/10/6 DEPOSIT and 12 monthly payments of electric battery drive. An absolutely monthly payments 
x or £19 DEPOSIT and !2 mthly 18 monthly payments of superb cine camera, right for those who of £6/16/-; or 
pymes of £6.15 9 or |8 of €4.15/9 or 24 of €3/12,9. 24 monthly payments of ’ £415 - 
ho (Pistol grip £4,108 excra, case £6/6/9.) £499. want the finese 43/129. 


Hexanon f/2 anastigmat of marvellous 


ACA 


groups. Automatic exposure meter shows 
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The Fantastically Popular Britains finest Sim proj r value Ll 
ADMIRA ° peur y come, costs 


By purchasing the entire factory 


y == = output to the U.K., tremendous 
/ 


8mm. movie cameras > rPRIN2Z] Suse cccapeva she Again spain 


Just compare the Astro specifica- 
The great ADMIRA range has been enthusiasti- 


» we - tions with any other projector 
cally welcomed everywhere because it pro- : j under £50. Order by mail and 
vides all the features of top-quality precision f see for yourself on ten days 
manufacture at a price within everybody's / free trial. 


pocket. See these inexpensive top cine-cameras 
at Dixons NOW. Only Dixons huge buying 


D id 2 i 
Sensational new Magic Eye 8mm. camera aw og permit the O 
~~ ADMIRA SF A 5 - . Slashed from £37/10' ° e 


£24 10 te] 500 W. PREFOCUS LAMP is included in 
price Very cool running due to powerful 
H The ‘Magic-Eye’’ built- blower and extra large finned lamphouse 
in exposure system with aluminium thermal screen. COATED 
ensures perfect colour f/1-5 HIGH DEFINITION projection lens of 
movies in the simplest 20mm. focal length gives crisp pictures 50%, 
possible way. Just line larger than conventional 25mm GATE 
up a pointer in the eye- STOPS “SPLICE JUMP" by ingenious side 
}piece and the exposure tension springs. All-nylon gearing for quiet 
is set. There's nothing running FEATHER-TOUCH MICRO- 
jelse to do! The fixed- SWITCHES control interlocked lamp, motor 
Vfocus {/2°8 Mirar lens and blower operation. Fully variable range 
/ gives pinsharp pic- 


of speeds. 400-FEET SPOOL ARMS give full 
\ the from 3ft. to 


\ 
») 


| 
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AN 
1 


NO 
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half-hour’s show 
the horizon. Profes- Five Year Guarantee. Case 37/6 


sional sprocket drive | a) 

/ Slim fit-the-hand shape ama ' ~ a ‘ and 8 monthly payments 

gives rock-steady i ; a OWN) of 6046 or DEPOSIT 

movie pictures, easy » feces, 45 and 12 of 35/- or 

panning, etc. Wonderful value. Sent on 10 days a ee i8 of 24/3 inc. lamp. 
Free Trial for only 


£2 DOWN Secs rt lat : Suear guarantee 
payments of 35 - or 18 of 243 “ « 
, ADMIRA | _ VDDD >>> >NCCCE 


by £10 ly ye . 
SHA ig Ba” °°’ open 9—6, INC. saTURDAYS V 


With new { BIRMINGHAM. ')? ow = Vv 
superfast “| ; nensal BRIGHTON re cLoc KTOWER V 

lenses . a aaute ry! BRISTOL " Pane st V 
LEEDS GG V 
LEICESTER 32 GALLOWTREE VY 


LIVERPOOL Ley oF 
READING ea ee? 


SOUTHEND = "6 AN 


vA 


CLAPHAM jcT 9.95 ST sOsee's 8D A 


=~. GOON aise 
‘422 EAST HAM NORTH, CAA SST 
Amazingly brilliant picture Seah ae teat a of IN EDGWARE 185 STATION RD r 
EUMIG P8M AND ALL OTHER BOLEX EQUIPMENT SLOUGH 173 WGH St A 
ens £4317 8 f) ree ° 
BSL with Yver {/1-9 lens se il 9 
4% 0 9 [Meee iitin 4’ A>>>> >> DNS 
This recently re-designed 


mm. cine projector gives NOW —-Cash or terms 
even better, brighter, more 
sharply-defined movies than 
before. High intensity pre- 
¢ r r i > r ria 
centred lamp, single eh bend on 10-Day Free Tria 
f 


£4500 


Slim-built twin lens tur 

ret8mm. cinecamerawith 

fil-9 normal and f/1-9 

telephoto lenses. Parallax-corrected viewfinder 

Motor has cut-out to avoid slow-down. 5 speeds to 

48 f.p.s. and backwind. Sprocket feed for rock 
steady pictures son oO 8 e 

£4 DOWN and 8 monthly payments of normal and {/2°8 telept 

£5/10 3 or DEPOSIT £9 and 12 gnt-meter with pnotoe 


monthly payments of 64/6 or 18 at 45/-, E.R. case diately behind 
£45 -. r ANIM 


fin Swiss 


surat 


>>> >> CCK 





— o 
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Sent on 10 days FREE TRIAL [72"howwy os: 





olour 
~ 
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movies 
8 monthly 
of £753 or 
y payment 


ments 


nontt s 


>> 


SSL with Yvar f'-9 





reverse projection, power re- 
wind. Big, bright movies from £ 
' i tam not satisfied in any way | may recurn the eau nt for full refund 
this splendid machine. A really worthwhile oESl Yy y t quipme 


£4 DOW and 8 monthly payments of 86 - or DEPOSIT t no extra deposit E.R. Case. [) Accessories as follows 
£7,10/- and 12 of 51/3 or 18 at 359 


EUMIG P8M IMPERIAL 4g |°‘ t deponit, balance in monthe 


NAME 
Built-in sound coupler enables you to add speech, music 


and sound effects to your films ADDRESS A20/7. 


£43 5 0 cashor £4 DEPOSIT i 


and 8 monthly payments of £5/5 6 or £9 deposit and 12 DIXON HOUSE, 128-136 HIGH ST. 
monthly payments of £3/1/6 or 18 of £2/3/-. EDGWARE, MIDDX. EDG 7011 


PRT ECE Ls a 
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MANCHESTER’S 


SUMMER BARGAINS! 
to buy at considerable reductions. 
your bargain here! 


95-97 Deansgate 


Manchester, 3 
Tel: Blackfriars 8897 


8mm. CINE CAMERAS 
Kodak Brownie, {2-7 lens 
Kodak Brownie t!, {2:7 lens 
Kodak Brownie 8-25, {2-7 lens and case 
Miller S, {2:8 lens, E.R. Case 
Bolex L8, f 2-8 lens, van-filter and pouch 
B. & H. Sportster, {2:5 Mycal, E.R. Case 
Eumig C3 (Black), { 2-9 lens, telephoto 
Agfa Movex 88, { 2:5 lens 
Bauer 88D, { | 9 lens; Wide Angle lens and Telephoto 
Movikon 6, {'|-9 Movitar, Zeiss E.R. Case 
B. & H. 624EE Autoset, f |-9, E.R. Case 
Elmo Zoom, {/!-8 lens, filter and lens hood 
B. & H. Autoset 624 ET Turret, case 
B. & H. Autoset Turret Model EVT 
Kodak Brownie Model Il, {/|-9 lens 
Kodak 8 Magazine, {| -9, Telephoto 
Bolex C8, { 2:5 Yvar, case, Pistol Grip, hood and filter 
Specto 88, { 2.5 lens, and case 
Admira 811A, {2-8 and {3:5 Telephoto, case 
Ampro, magazine loading, f/2°5 lens 
Bauer 8868, f | -9 lens, built-in exposure meter 
Cine Kodak Eight-55, {2-7 lens, with case 
Gevaert, { | 9 Som-Berthiot, lens 
Agfa Movex 8, magazine loading, E.R. Case 
Eurm’‘g C3R 
Keystone, 3 °5 lens 
Cine Nizo $2R, { | -9 Heliomatic, and telephoto lens 


95mm. CINE CAMERA 
Dekko, £35 Wray lens 


yang CINE CAMERAS 

Kodak Royal, { | 9 lens, cas 
8. & H. Autoload 603, {| : T.T.H. lens, case 
Sierress Mode! B, { 2.8 lens, cassette, case 
Kodak 8B Junior, {/ 3.5, with case 
Bell & Howell 240-EE, |00ft. spool loading, electric-eye exposure 

control, 20mm. f/ 1-9 lens, with leather case 
Kodak BB Junior, { | 9 lens 
Cine Kodak B, |00ft. spool loading 

8mm. CINE PROJECTORS 

Paillard Bolex M8R 
Movilux 8B 
Siemens 800 Model, 500 watt, case 
Kodascope 8-45 


lémm. SOUND PROJECTORS 
Victor Sound Speaker, Transformer 
G.B. LSI6 


CINE LENSES 

1” Dalimeyer Projector lens 

Eumicron Wide Angle Attachment, for Eumig electric cine 
cameras 

Hyper Cinor Wide Angle lens, for Bolex 

Telephoto Attachment X2 for 6mm. Bell & Howell “EE” 
models, with viewfinder 

ti" € 1°9 Serital, for Viceroy camera 

W Af/1-9 Kinotar, for 8mm. Magazine Kodak 

Som Berthiot W A Hyper Cinor for 8mm 

13mm. f 1-9 Dalimeyer for 8mm. 

Hyper Cinor Wide Angle Attachment, Type ‘‘C’ 

Ampro |)" Projector lens 


mount 


95-97 DEANSGATE, MANCHESTER 


BLACKFRIARS 8897 


Tel.: 


£45 
«7 
£10 


£129 


£16 
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SUMMER 
CINE SALE 


This is YOUR opportunity 
You will find 
More in the shop! 


CINE LENSES—(continued) 
Ampro 4" Projector lens 
1" T.T.H., for |6mm. Projector 
Eumicron Wide Angle Attachment, for Eumig electric cine 
cameras 
3” Kodak Projector lens 
38mm. f 2:5 Cine Ektanon for Magazine 8mm. 
1" B. & H. Proval Projector lens for 8mm 
f 1-9 Serital for Viceroy 
2 T.T.H. Supertal Projector lens for [6mm 
0-5" f 1-75 Taytal, Type “‘D"’ mount 
Eumicron Wide Angle Attachment for Eumig electric Cine 
cameras 
14" £35 Telate lens, and V F for Viceroy 
Som Hyper Cinor Wide Angie Attachment 
26mm. Nizo Exposomat Converter lens 
th f 4 Dalimeyer, Type “‘D”’ mount 
°f€22 ex Projection lens 
5 T.T.H. Projection lens 
Dalimeyer Tele, Type ‘'D’’ mount 
5 Kodak Tele lens 
f/1-75 Taytal, Spigot Mount 
4 Dalimeyer, Popular, Type ‘‘D'’ mount 
bs de Angle and Tele Attachment for 624EE 
"2-8 Dalimeyer, Type ‘‘D'’ Mount 
+ Gana f2-5 Kern Yvar, Type “‘D’’ Mount 
Tele Attachment for 6248 
Eumicron Tele lens 
Eumacro Tele lens 
Eumicron Tele lens 
Berthiot Hyper Cinor 
Berthiot Ampli-Cinor x2 
Dalimeyer Maxlite Projection lens 
1” £ 1-9 Serital lens, Spigot Mount for 8mm 
Tele-Converter for Kodak Brownie Cine 
Eumicron Wide Angle 
Bolex Anamorphic lens for H16 
Curtar Wide Angle lens, for Baver 88 
Wide Angle Attachment for 8. & H. 624 


ACCESSORIES 
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Movilux Case 

Muray Titler (Two) 

Linhof Pan and Tilt Head 
Sportster Combination case 
Johnson Leverlock Stand 
Walter Tape Recorder 
Premier Splicer 

Premier Universal Splicer 
Cine Nizo Combination Case 
Specto Speed Controller 
Combination Case for B. & H. 624 
ABEFOT Meter for AK& 
Middlesex F Screen Unit 
Cine Nizo Case 

G.B. Exciter lens 

Johnson Projector Stand 
Autoset 624 EE, Case 

Bell & Howell Splicer 
Projector Stand 

Projector Stand 

Movikon Sound Attachment 
G.B. Monitor Speaker 

B. & H. 624 Combination Case 
Cine Nizo Case (Two) 
Lumaplak 70 52 Screen 
Bolex Hié Eye-Level Finder 
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COMPETITION TROPHIES VALUELESS ? 
ASK UNCLE! 


THE PLEASURE with which we detail in this issue the films which were 
iwarded Gold Stars in the ACW Ten Best competition (the Oscar- 
ng films begin their U.K. run next month) is somewhat chilled by 
letter from a club explaining that they never make films for entering 
competitions because, they say, to be a prizewinner is sometimes a 


n always be picked up second-hand in a 


win! 


recommended as an easy way of getting 

their value, but with pawnshops on their 

the question probably does not arise. 

.U. has no use for competitions, and in 

alone. Yet surely their reason “Many com- 
or and boring is an Odd one. 

otests that he does not care to see his films in 

be surprised to be asked by what yardstick he 

his own superior work. How can he be sure his 

if they are never in competition with others? 

rge of immodesty? 

ng sympathetic support for Geronimo’s 

s that all but a very tiny part of the 

stands firm with them. The Ten Best competition 

entry of any amateur film contest anywhere 

itive than most, but it cannot claim to be entirely 

[he great majority of amateurs do not enter for com- 

> they feel their work is not good enough or because they 

audience. , “| 10Se work is good stay outside 

share Geronim iew or because they feel that their 

competitions. 

y valid. For the beginner yet to 
petit is a stimulus and the only means readily 
iging his progress. The competent film maker who 
uuse he feels the general standard is low is unlikely 

rise if he withholds his work. And competition success by a 


specialist will bring specialist audiences for his film, even if it is not 


lia 


} ; | 
n to the general public 


[here remains that sizeable section the amateur film fraternity who 

ompetitions because involvement with them tends to 

t should be yleasure. But it becomes a business 

start out with the intention not of creating 

24 are keenly interested in but one on which you 

look kindly 

ma o¢ 

more ambitious than 

lid 


, 
innual holida 


r interest in 
ou 
e i fil rf 


zewinning calibre. Mor 
in likely We know ot 


organisers of national 








npetitions who 
rejoice to be able to 
sent such a_ picture 
nly it would find an 
honoured place in a Ten 


Best programme 


“7 wouldn't use ti pool, 
George. It hasn't got those 
fures 


little frames to put the p 


in 
i 
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Question repeatedly asked since 
our recent series of articles on 
converting the G.45 gun camera: 
Is a sword-into-ploughshare 
conversion also possible with the 
more sophisticated G.G.S. Mk.3? 
it is—and the outcome is a 
lé6mm. camera more versatile 
than the converted G.45. A 
how-to-do-it article giving full 
instructions will appear very 
soon. Here meanwhile is a 
description of the basic G.G.S., 
which can currently be bought 
for a few pounds from several 


of ACW’s regular advertisers. 


* 


16mm. camera with 
variable shutter, two 
electric-motor drive. 
The initials ar Gyro Gun Sight 
Recorder: thi era was originally 
designed (by Specto) to fit over the gun 
sight o and record simul- 
taneously, a 1¢ moment of firing, the 
target and the position of the target 
relative to the graticules of the sight. 

The two runt speeds available are 
16 and 2 frames per second, and these are 
selected by a small wheel on the camera. 
Changing speed does not affect exposure 
t to 1/50, 1/100 or 1/300 
sec. by a small lever on one side, move- 
ment of the lever altering the phasing of 
two shutter blades which sweep to and fro 


across the picture plane 


rHe G.G.S.Mk.3 is a 
a fixed-focus len 


running speeds 


time; this can be 


G.G.S. Mk. 3, 


Front and back of the 


j F alk 
angies { ’ cis Of the 


a shallow camera because 
lens. Circular flange over the lens (Let 


G.G.S. with cover 
cylinder immediate 


i 
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plate and magazine (on right) removed. Electric motor is at top left; 
v below is the solenoid controlling shutter and claw and below that is 


the mirror/lens assembly, directing the image into the aperture at the side of the magazine 


housing 


In the bottom compartment are the alternative input jacks 


introducing the G.G.S. 


The magazine is a special type. Although 
its Maximum capacity is 30ft., the normal 
loading is 25ft. This is wound and taken 
up emulsion-out on with square 
centre holes (the same as those used on the 
G.45 gun camera). Magazines are slipped 
into a housing which is then closed by a 
hinged door with a spring-clip fastening. 
A footage measurer of the usual type 
lever bearing lightly on film—is provided; 
markings for FULL and EMPTY can be seen 


cores 


the film plane lies at right 
t) is a removable filter 


mount, held in position by the two flat springs 


through a small window when the maga- 
zine is in position. Take-up is gear-driven 
through a clutch. 

The G.G.S. magazine has to be loaded 
in complete darkness and the roll of film 
must be quite flat, free from uneven wind- 
ing Or lumps across the diameter. Any such 
irregularities should be removed by 
manipulating the film between the thumbs 
and forefingers. To prevent sticking be- 
tween the coils the core should be rotated 
against the wind of the film to expand the 
inner turns against the outer. 

The motor, running from a 24v. direct- 
current supply, has an integral gearbox; 
armature speed is controlled at a nominal 
5,000 r.p.m. Off-load current consump- 
tion is in the region of 0-35A, but this 
rises to about 0-45A. when film is being 
exposed. In the military (i.e., unconverted) 
G.G.S., the motor, certain gears and claw 
start running immediately power is con- 
nected. During this idling condition, the 
claw is held clear of the film and the 
shutter is stationary; they come into 
operation, and the camera then begins to 
record, only when the aircraft firing button 
is pressed. The button energises a solenoid 
which brings forward the claw and 
engages a clutch in the drive to the shutter. 
An interesting refinement is the auto- 
matic exposing, each time the button is 
released to stop firing, of one extra frame 
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More About the G.G.S. 


For readers who may want to attempt conversions other than that 
to be described in the next article, we have prepared a detailed 
“Guide to the G.G.S."’ This gives a fuller account of the mechanism 
and step-by-step instructions for stripping down, re-assembly and 
testing. There is also a table listing the symptoms, probable causes 


and remedies of 16 faults. 


order (crossed 


POO OO™ 


Removal of the 
magazine housing 
reveals the gear 
train, change-speed 
clutches and the two 
reciprocating 
shutter blades that 
determine exposure 
time 


on which the shadow of 

a small “‘flag” is super- 

imposed; this enabled 

those examining a G.G.S. recording to 
identify the end of each burst of fire. 

The lens normally fitted is a bloomed 
f/1-9, of Petzval construction, with a focal 
length of I}in.; angular coverage is 
approximately 14° x 10°. As the lens is at 
right angles to the film path, a small 
mirror is interposed between it and the 
magazine. The iris is controlled by a lever 
and the aperture scale on the body is 
marked from f/1-9 to f/16. In front of the 
lens is an orange/yellow (“‘minus blue”’) 
filter, held on by spring clips and remov- 
able by turning the filter mount through 
90°. 

On some Mk.3 cameras there is (as a 
manufacturer’s modification) a _ special 
4in. telephoto lens which was fitted in 
order to obtain assessable pictures up to 
a range of 4,000yds. Such models can be 
recognised because the rim of the lens 
housing protrudes about 3/16in. proud of 
the camera base-plate 

Electrical supply is brought into the 
camera by a special four-pole female jack 
to either of two plugs recessed into the 
sides of the camera; it makes no difference 
which of the plugs is used. 

Far more complex mechanically than 
the G.45 camera gun, the G.G.S. contains 


**Guide to the G.G.S.”’ can be obtained by sending a 2s. postal 
‘‘Amateur Cine World’’) to the ACW Enquiry 
Bureau, 46 Chancery Lane, London, W.C.2 


SOOO OOOO OOO 


COOP POOPOPOOODOOOBOO>K 


OOOO OO 


a train of 18 gears and two clutches for 


The first 
nine gears (including the three in the motor 
unit) are driven during idling, i.e., when 
the camera is switched on but the solenoid 
not yet energised by the firing button. 

The film claw, in addition to being re- 
tracted from the gate during idling, is also 
made to retract as soon as the magazine 
door is opened. This avoids the risk of 
causing damage by attempting to with- 
draw the magazine while the claw is still 
in a perforation. As an additional safety 
measure, the claw is made to retract as 
soon as the power supply to the camera 
is switched off 

The mechanism can safely be examined 
by taking off the cover and removing the 
plate that forms the side of the 
magazine chamber. It is rash, however, to 
dismantle any gearing;* timing depends 
upon each part being set in the correct 
relationship to the rest of the train and, 
once lost, it can be extremely difficult to 
recover 


the alternative running speeds. 


lower 


Next: CONVERTING THE G.G.S. 


* Readers wh ed to remove any 
ferred to the special announcement 


the G.G.S 


gears are 
More About 


above 


Shots in the 
HOLIDAY HOTEL 


WITH THE HOLIDAY SEASON in full swing, 
many amateurs will be trying a shot in 
which their subject in, say, a hotel room, 
walks across to the window and looks 
at the It sounds simple, but is 
bedevilled with snags. The first is that 
the light in the room is likely to be very 
dim compared with the light outside, 
and no one exposure will cover both. 
Having the subject stand in a shaft of 
sunlight from the window may help, but 
it will make the unlit part of the room 
very dark, and, of course, you will find 
yourself shooting into the sun when he 
reaches the window. 

One obvious solution is to film on a 
day when the light outside is not too 
This will help keep the contrast 
range down, and if you have an efficient 
electric eye camera, the mechanism will 
probably close the lens for you as you 
pan to the window. If your camera has 
no electric eye, you will need a tripod, 
and an assistant to close the iris by hand 
as you pan to the window. You may 
need a focus range of perhaps 8ft. in the 
room to infinity outside, so he will also 
need to pull focus for you. 

Then there is the matter of choice of 
lens. A wide-angle lens does well in 
interiors but the same lens view through 
the window may be disappointingly 
small if the scene outside is a distant 
landscape. A zoom lens would be 
preferable. So you need (a) an electric 
eye Camera or an assistant to close iris, 
(b) an assistant to pull focus, (c) pre- 
ferably a tripod, (d) a zoom lens and 
(e) yourself expert enough to pan and 
zoom smoothly at the same time. Did I 
talk of difficulties? 


view 


herce 


An Easier Way 


Lighting the interior of the room will 
not be of much help, even if you have 
lights handy. It is surprising the amount 
of light needed inside a room to balance 
even a dull rainy day outside, and, of 
course, with colour film, you run into 
problems of mixed lighting. So altogether 
it is much easier, and just as effective, 
to pose your subject as a foreground 
figure in the window and expose and 
focus for the distant view. Then, if you 
must have a memento of your hotel 
room, to film it from the window as a 
separate shot. 

K. A. POPLE. 





NEW FROM KODAK 


AND JUST LOOK AT THESE PRICES! 


8mm BROWNIE 


MOVIE F/2-7 effect. Clear bright picture and fitted with notching device. Finished 


nm durable grey crackle 


10/- DOWN, 8 monthly payments of 23 6. 
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WITH FOLDING 
REWIND ARMS ADMIRA 8F 


Precision 8mm. editor complete 
with bench and | : | rewind arms. 
Ideal for cutting and editing your 
films to give a really professional 


£9/9/0 complete 





ony £12 70 





Case 33/8 A UNIPOD—the ideal support for a still or cine camera—AT A 


REASONABLE PRICE. 


of 29/2 


A revolutionary cine camera from Kodak thot brings 
Bmm. filming within the reach of all. Fitted with f/2-7 
lens which is more then odequate for colour filming : 
exposure guide ensures well exposed pictures every time 
Easy loading, robust construction, accurate filming 

everyting that the budding enthusiast could desire 


8mm BROWNIE MOVIE F/1-9 
onty £15 0 0 


Case 35/10 
30/- DOWN & monthly payments of 35/6 


This mode! is f with the larger operture [/!-9 lens 
for the man who requires to film interiors and poorly fit 
subjects. Push button release and continuous run lock, 
exposure guide ng run motor. This lens will accommo- 
date wide a e and telephoto attachments and the 
viewfinder is Ke according ty 


SUSIS CONDOR UNIPOD with instant lock! instant release 
25/- DOWN Many aspects of a Unipod combine to make it o necessary piece of 
8 monthly payments equipment for the person wanting shoke-free pictures or stable 


cine filming plus a greot degree 
of accuracy nm ponning. it is 
not so bulky as a tripod, less 
weight and considerably less 
expensive 8mm. filming with ex- 
posure meter contro! aq 
This excellent mew SUSIS CONDOR o lower than ever price. 
UNIPOD is *‘cine tripod quality’’ and Precision 8mm. camera 
has a unique instont positive lock with coupled exposure 
ot any extension—one shake and meter/aperture control, 
the leg extends to the required comcident pointers vis- 
height, o slight pressure on the foot ible in viewfinder. Con- 
release and the height is reduced stent run and single 
no locking rings to turn, no screws picture device for car 
to rotate. Lightweight } ‘ tooning and titling, f/2-8 
portable—-length lens Viewfinder fully 
versatile—extends to over Sft. The parallax compensated, 
camera screw is reversible for Excellentiy finished ini 
English or Continentel threads and black and chrome and 
the unit is provided with a sofety superbly styled. 
wrist strap. Excellently finished in 
grey with polished metal fittings at £24 10 0 
only €411/33 or 5- DOWN 
and 5 monthly payments of 98/- DOWN 


18/2. 8 monthly payments! 
of 15/6. 

















mn 8mm BROWNIE 
= a 3-LENS TURRET 


— 


Largest stocks 
27 15 | ' 


Case 54/3. 


r.) onty £ 


Fastest service 


£5 DOWN & monthly 

ayments of £3. . . : 

oe Confidential Credit 
of the Brownie f/1-9 which incor- 
ens turret complete with all lenses. 

for the enthusiast, and with its 2 years guarantee 
id a professional touch to your 


designed and finished to the usual 14 days approval 


EXCLUSIVE TO PRONTOPOST 
UNBEATABLE CINE LENS OPPORTUNITY 
tyin, F/3-5 PELEPAR TELE LENS IN 8mm. D MOUNT 


High definition telephoto lens 
which fits any interchangeable 
8mm. camera with standard 
*“*D’’ mount, including latest 
GB Sportster, Duo and Tri- 
lens, Bolex C8 —C8S-— C8SL— 
B8-— B8VS —- 88L—- D8L—- H8— 
Specto, Noris, Cima, etc. Top precision, it is beautifully 
finished in black with polished grooved rings for adjustment 
of focusing and aperture Focusing range from 3 feet to 
infinity, aperture from f/3-5 to f/22. Coated lenses, ideal for 
colour and black ond white 
Produced to sei! at nearly £14 


Our Special Price only £3 19 6 Case 9/6. 
ONLY 4)- down 5 monthly payments of 16- 














iti OXFORD STREET, 
LONDON, W.! 
GERrard 2720 


A POSTAL SERVICE 
WESTMINSTER PH 
Send me on |4 Days’ Free Trial 


include case Yes/No | Deposit herewith 
Wf unsuitable | will return these goods to you, undamaged, within 
14 days (deposit returned automatically). | am not under 2! i will pay the balance 
years of age in 5/8 monthly instai- 
I ments as advertised. 
Full name (Mr. Mrs. Miss) . ' sohesne — . “ 
Address . — . a —_ a 





SS Acw3 
Date = IMPORTANT—Sign in margin below please Vv 


NEW KINAY 816 EDITOR 


DUAL 
SIZE 
8mm & lémm 
£17 17 0 
Complete 
%/- DOWN 


8 monthly 
whee payments of 
— 2/2 


De Luxe dual size 8/i6mm. editor from the famous MURAY 
range. Lorge 44° 34° screen with excellent overall brilliance, 
adjustable focusing, two woy framing. Single handle provides 
2 speed winding for viewing and rewinding. The mochine is 
provided with a notching device, storage space for splicer and 
cement and spore spool holder Totally enclosing cover is 
provided for complete protection. 





* 
Last week, Stanley Watkins 
described how he and his team 
of Western Electric engineers 
made the experimental films that 
proved sound in large cinemas 
to be technically feasible and 
how— after the Warner brothers 
had been won over—the 
Vitaphone demonstration pro- 
gramme was filmed in New York. 
Now follows his account of 
the sequel—_of the two decisive 
premieres which convinced the 
industry and the public that 


sound had come to stay. 


HOW THE 


Screen Got Its Voice 


GROUND as we were, we 
with 


BREAKING NEW 
had to make 
nothing much but intuition to guide us 
For example, in the silent days the camera 
was turned by hand and the film went 
through at about 60ft. per minute, taking 
about 16 pictures a second—if you went 
faster than that with the film then available 
the pictures wouldn't get enough exposure 
In the theatre, however, the film had to 
run at about 20 f.p.s. or you'd get a bad 
flicker. Now you can’t do that 
thing with sound. The film must run 
through the camera and projector at 
exactly the same speed, and we had to 
decide what this speed should be. 


Origin of 24 F.P.S. 


According to strict laboratory proce- 
dure, we should have made exhaustive 
tests and calculations and six months later 
come up with the correct answer. What 
happened was that we got together with 
Warners’ chief projectionist and asked him 
how fast they ran the film in the theatres 
He told us it went at 80-90ft. per minute 
in the best first-run houses and in the smal} 
ones at anything from 100ft. up, according 
to how. many shows they wanted to get in 
during the day. After a little thought we 
settled on 90ft. a minute as a reasonable 
compromise, which works out at 24 
pictures a second. And that’s been the 
standard ever since. 


important decisions 


sort of 


,** 


BY STANLEY WATKINS» 


There was also the questio whi 
record i standardise on 


what 


discs processed by the commercia! record 


we shou 
speed it should turr We hac 


the largest diameter they 


*Mr. Watkins is now living in London 
and these reminiscences are based on 
a tape he recently recorded for the 
archives of the British Film Institute 
The institute's permission to make 
use of it is gratefully acknowledged 


is about 17 
optimum speed t 

10 minutes of recording time we needed 
ir reels of film was somewhere 
minute. We 


to go with o 
around 35 revolutions a 
standardized on 334 because that happened 
to fit in best with the gearing arrangement 
our engineers were working out for coupl- 
turntable to the picture 


noth 


ing the record 


machine. So, you there's 


new about 334 r.p.m 
Vitaphone on Broadway 


After programme 
was finished. The great day arrived and 
Vitaphone opened publicly, in the Warne: 
Theatre on Broadway, on August 6, 1926 
Thé show went over with a bang. “Variety” 
with a special 


several months our 


came out next morning 


October 1927. Only in 

Al Jolson’s voice supposed 
ison thought differently. The 
ff-the-cuff dialogue-——left in 
the hope that it would not 
made films without 


induly 


lete overnight 


devoted to us. Movie history had 
made overnight 

rge, the show ran smoothly 

did have embarrassing 

1e Opening reel consisted of a 

ory remarks—Harry Warner's 

ion to talking from the screen 

Hon. Will H. Hays, the man 

it was to keep the movies clean. 

when we had been running for 

Hays opened his 

it came the tones of a banjo 

stayed close to the theatre for 

le and I reckoned that I saw 

the main picture, John Barrymore in 

Don Juan, about 90 times with very few 

breaks. I had a special seat about half 

with a telephone up to the 

projection room and buttons to signal the 

volume up or down; in those days we were 

very particular about the level of the sound 


weeks, 


way back 


Orpheus and the Underworld 


At our second opening, in Chicago, we 
1ade contact with the underworld. Our 
canned music was going to result in a lot 
of cinema musicians losing their jobs and 
isicians’ union didn’t like us—~and 

t say I blame them. Through the 
grapevine came a rumour that a bomb was 
going to be set off in the theatre on the 


opening night. This was a bit out of our 











WARNER BROS. PICTURES, INC. 
ete ee 
THE VITAPHONE CORPORATION 
Pree 


VITAPHONE 


oe 
Joun Barrymore i “Don Juan” 
. 


VITAPHOME PRELUDE 


Te Oe ces tute a Uatemeth beats 
wees VITA rmont 


ce —* Phalharmonss Orchestra 
comtatiimg, Ovewn bem “TANNMAUSER~ 
— 
More T alley 
a. nm oe bw *, vee o “tle bom 
—" 


Cfrems Ziewbahist and Htareld Baner 
Vettes bom “EREUTZER SONATA”, Berthoren. 


c 
u 
Yeed't Conan, tome =i PAOLIACCY™, Lemme 
Accmmpemet by te NEW YORE PWIA ARMOWN OR CHEETE A 
Aectecmedd meme 0 che shite ember apd tena eat 
Fecterman menor eine A 
Re ee ee ee 








alf of the b 
August 1926 
fuan”’, withas 
iphone 
hestra Siar 
ipported I 
to the top 
ne ¢ ello 


Hedda Hoppe 


projectioni 


f 
i have a fe 


Jolson Speaks 
\ tudio the ic % 
The Jazz Sinee? 

Jolson was to sing 
lialoguc. However 

ble fellow and wher 


the picture was being made he insisted on 
ad-libbing in a couple of places. Sam 
Warner managed to persuade his brothers 
to leave the scenes in. Then (October 6, 
1927*) came the premiere. The contrast 
between those little bits of speaking and 
the rest of the film, silent with background 
music and titles, was decisive. It produced 
such a reaction that the rest of the movie 
industry had to give up the cold war. 

They realised now that it was a case of 
sound or sink, and after a decent interval 
while they tried unsuccessfully to make 
sound equipment themselves, they came to 
us at Western Electric for contracts. By 
the end of 1928 about 16 sound stages had 
been built, equipped and were working. 
and theatres throughout the country were 
being wired for sound. For us, this was a 
busy time 

On the human side, the most dramatic 
aspect of this revolution was its effect on 
the actors. A good many silent stars went 
into limbo because their voices were 
unsuitable, or because they couldn't speak 
English—the nation held its breath until 
it was known that Greta Garbo could talk 

and English players like Clive Brook 
Ronald Colman and George Arliss were 
in great demand. Somebody at the time 
said that the talkies might result in English 
becoming the language in 
America. He had something there, but | 
think he got it the wrong way round 


common 


er? maximus 


rey roductior 
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One major development that took place 
unnoticed by the public was the change 
from sound-on-disc to sound-on-film. We 
could in fact have started with sound-on- 
film (Western Electric had been working 
on it in 1916) and from the start it was 
pretty obvious that it would be the eventual 
answer. At the time, however, discs were 
rather better. Their processing was a 
well-known art of 40 years’ standing, 
whereas no-one had processed sound-on- 
film commercially. It was not only neces- 
sary to work out the technique, but also 
to instruct the film laboratories in new 
methods. There was an interval of several 
years, during which the theatres had to 
have both disc and film equipment, before 
the change to s.o.f. was complete 


British Beginnings 


We brought our talking pictures to 
Britain in 1928, the first cinema to be 
wired being the New Gallery in Regent 
Street. Our first studio licensee here was 
Herbert Wilcox, then at British and 
Dominions. On his way back from making 
a sound picture in Hollywood, he had 
called on us in New York and arranged 
to have a studio equipped in England. | 
looked over a number of places with him 
ind he settled on Elstree. The rest of the 
tory is pretty well documented, so that 
where Ill stop 
Concluded 
¢ projector to mati 
centre of the dis 


at the 


wove and the overall 





frmateur 


Shooting his first fiction film, the author 
gets carried away by the photo- 
genic possibilities of the setting 


A Rush of Art 
to the Head... 


and my background nearly became the star! clever angles. They 


looked impressive at the 
BY R. F. WHITLAW time, but proved not at 
all clear on film’ 


SIX WEEKS it took to get as far as shooting a dozen and a hi would point out that all this was due to wise investment of the 


scenes for Dead Letter. But once we got started with th cash. He would turn to the audience, right at the end, and offer 
camera, things happened pretty fast—although n f; to return the money to its rightful owner; for he hadn't spent 
enough for me, as | chewed my fingers waiting for the nex it-—1t was all still there ic] 

shooting session, or wondered how long it would be before | 1 never tired of explaining to Sue and David, this 


could send in a spool for processing, or awaited the | volved a really proper use of sound. The narration wasn't 
with a little box of rushes! tac lon ju he sake of making a sound picture. Nor 
David, my actor, was pleased with the new ¢ g whi hoped, woul ave to be used to make sense of confused 
Sue and | had worked out after the first shoot es was irt of the film, essential at the end for 
Thinking in terms of sound was going to pri 
headaches, but we felt sure that we could manage, ¢ pe h i ie bright ext Saturday morning. We 
some sort of synchronising device and the luck whic t tl who he sequence where David arrives at the 
maker always needs addr given on the envy to find the house deserted, and 
I hadn’t got around to planning the music, but in the o be given address by the next-door neighbour. We 
following the first day’s shooting I worked ha on 1 ised d’s home for t wasn't in Albert Road, the 
narration (which was the only other element n of whi had used in the previous sequenc« 
track). Our main character would sketch in 1 lati ! lidn t matter ho it from David at that sign 
briefly, at the beginning of the film—how he found trans ilking a the ter e of houses which included hi 
letter lying on the pavement, the t 
Same time oO! 3 . we would s¢ nit i \ t there at Nall-; found he had already 
setting out i} SS ne cu ror { indows, and removed 
Unless at any nt the voice d : i i oO vindows and from the 
any possible lac i clari in the visuais, the { fro T { f front gate and the door 
without commenta! search t lett ( t r irdboard Iet sre made to give the 
his fruitless journe’ rom on SS hi f l uM r was just visible 
decided t ive noped that ! ratio la j i tt front door: but 
needed aga 
letter, read it gone to town and et ft ner fitted > ih an apron and a broor 
who handed him a bag |! of crisp fi ! e woul when she appeared as the 
we would fad b { , ghbour Mi David negotiated with 
doorway later in the 
| saw that I'd have 
FROM SCRIPT TO SCREEN Cp & wary ' r bay window, where there might 
; t ‘ Ou t ( I taring Out at our 


ndow got into frame! 
Working mostly at weekends, R. F. Whitiaw and his fri« ‘ der Rat oO my ‘ ¥ ad tu 


The story of film in the mak 


¢ whole sequence 
take their first fiction film, The Dead Letter. The first instalments 
under an hour. It 
of this diary of their trials, disappointments and successes appeared 

in our issues of June 8, 22 and July 6. This week we find them about ‘ t copic aving moved awa‘ and 
half way in the filming of their story of a young man who picks uf } t if " {re from the friendly re igh 
a letter and finds it addressed to a house not yet built } ' Sue emerged from the 


nued on page 118) 








Owing to the great popularity of this twin-turret Bolex 


B&SL, it has been possible to bring the price of this model 

down to £59 19s. gd. It puts within reach of every begin- 

ner the supreme professional quality that has made Bolex 
| ate choice of the experienced cine enthusiast 

has the Bolex built-in lightmeter with the 
photo-electri ell immediately behind the taking len 
And the camera body and mechanism are made with the 


absolute precision you expect of Bolex. It has real 


BS8SL complete with Yvar 13mm 
f:1°9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE SOUTHGATE 


LONDON 
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standard and telephotc !eiuses—not just supplementary 


optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 


summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Su (7er and 


FOX LANE 1041 (6 LINES) @) 
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Correspondence 





Cold Light 


1 WAS EXTREMELY 
expressed by Mr. Ivan Watson on cold 
light lamps. He writes: “One 
forget that the so-called ‘cold light’ lamp 
is neither suitable nor desirable for most 
still projectors, and certainly there would 
be no point in using it for 16mm. projec- 
tors."’ | assume he has based his rather 
sweeping statements on practical experi 
ence, and not just hearsay 

It may interest him to know that I have 
converted numerous still 
cold light, using the Philips 12 volt 100 
watt lamp, and that 
level has compared very favourably with 
that of still projectors using 300 and 500 
watt mains voltage The main 
advantages of the cold light are 


interested in the views 


tends to 


projectors to 


their Hluminatior 


amps 


1. Less heat dissipation, thus reducing 
the amount of buckling and preventing 
the “popping” of unglazed transparencies 

2. Higher 


ducing greater brightness 


colour temperature pro 
3. Increased depth of focus due to the 
smaller filament area, thus giving perfectly 
sharp definition even though the film is not 
flat (e.g., card-mounted transparencies) 
4. A better colour rendering as the light 
is noticeably whiter 


‘ ly 
certainty 


The increased depth of focus i 
worth considering, nothing 
annoying than the continual 
unglazed 
with the heat of the mains pe 
Also, when the 

has to be hastily refocused 

| 


subject can be discerned. Of 


being more 
refocusing of 
transparencies a they distort 
lamy 
slide is changed, the next 
before the 
course, the 
correct 
would help, but one has 
mounted and unmounted frames 
Regarding 16mm. for club and home 
showing on a 3ft the more 
even and whiter illumination and increased 
depth of focus of the cold lamp, giving 
superior ‘ 
anastigmat projection lens, are worth con 
sidering. When Philips release their 12 volt 
150 watt 16mm 
750 watt type will perhaps be on its way 
out. Another point in its favour is its use 
i 5 amp 
with a 


projector 


mounting of the transparency 


to cater for both 
wide scree! 


definition, yes, ever 


version, the higher voltage 


in locations equipped with only 
plug or light socket (a bit dicey 
750 watt transformer n 

resistance model, no comment) 


Let us not be too biased favour of 


either a conventional mains 110 volt or a 
low voltage lamp, but use each to the best 


advantage according to the situation 
When the new higher wattage cold light 
bulbs appear | l 
myself against the con 
then, and only then 
most for specific p 


shall certainly test then 


ynal lamp and 


h offers 


Northampton K. CHAPMAN 


Stars as 


Rescued from the Dustbin uch serial Allene Ray and 
r Miller, Cullen Landis and Herbert 


interested in cine when m 
Pathescope Ac 


cans {ror 


I FIRST BECAME 


I have known more than one person say 
he went to the cinema because he liked to 
ee Frank Lackteen—who in those days 
provided much of the villainy in the old 
Pathe chapter plays. (Indeed, in Leather- 
ne Lackteen was the idol of all Red 
ded schoolboys!) But never do 
talk about the 
Mille, who at 
giving us such glorious 
mph, The Ten Command- 
ments, T Road to Yesterday and The 
} va Boatma 
Hornchure E. Hi. 


happened t across 
from we achine 
the worst 
rails had 
itt toch 


Indian-mit 


1 recall hearing 


few weeks intermittent ng, « 


and thre t thing 
right, a anyone 
showing directors, apart from de 


that ti 
steadier tha most l6mn that t 


the lan hokun 


BUTCHER 


Half-Sixteen 
bound to arouse a great 
est and now is certainly the 
standard for the film path or, 
|, for both camera and 
ualise a horizontal projector 

of a tape deck 

vonderful opportunity for the 
could present, for 
introducing an 
film—l6mm. is 
all processing facilities. Surely 
ture of 9-Smm. equipment 
tigate this? Although I am 
1 wish this idea the best 
watch developments with 


format 
question ol 
gauge of 


F. W. HOLMES 


Or 9°5mm. Instead ? 
Directors of the Golden Age perhap ificant that in spite of the 


LOW’S contrib ' ' ide of 8mm. equipment now avail 

1920s alway ter e, u roy i! for Half-Sixteen should 

d. | would suggest that those 

this new format should first 

which will give them ex- 

colour 

standard of 
it can almost equal l6mm 

nental always 

itered for than the nine-fiver 

iilar facilities existed in this 

ould again be a serious 


d better balance 


good 


I a 


cineaste has 


o &8mon 


CINE ECRAN, 


Kodachrome ll 
KY enough to get a spool of 
e Il recently and have found 
claims of the makers borne 
t becomes available on 16mm. 
if Jack Smith will then assert that 
veasures up favourably to 35mm.! 
thank the ACW Enquiry Bureau 
helpful advice on a little problem 
to them about recently. We heat 
to time how much the volume 


(continued on page 104 





World’s most highly 
perfected electric eye system 
(oes all the calculating 


and setting for you: 
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Moviemaking 
...Casy as 
taking a 
snap! 





——— — 
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Bell & Howell 


AUTOSET II 


8 mm. Cine Camera 
ymplete with English Hide ever-ready case, 


41.16.0d or ertended payments. 








Imaten 


AUTOSET II 


8mm ELECTRIC EYE CINE CAMERA 


Action movies are easier to take, 
more fun to compose, because all 


the technical skill is built in! LOAD YOUR FILM 


wift, error-proof threading 

ndica traight away that this is 

The Bell & Howell AUTOSET II is one of the most popular i ivanced-design camera. From 
; his moment on, the ‘electric eye 

8 mm. cine cameras of all time ind not without good : ver — measuring the light and 
» err wr«m , P a 4 } ng the aperture for you rr 

reason. The AUTOSET I] makes b) unt ac movi ’ pts . onal 
n use the ‘manual control 

lessly—because all the technical skil built tot can , lp atocts You wind es 


Just load your film, press the button and follov > a 
While you concentrate on the subject, the el i oes PRESS THE BUTTON 


all the work. It measures the smallest change in light an ha iy down for normal runs, up for 

ing rame shots and all the way 
automatically adjusts the lens aperture ven while yor iown for continuous rune (so that you 
he picture). You sight your 
j the big, picture-frame 
settings to spoil the fun—with the brilliant AUTOSET viewfinder and the fast f/1.9 lens is 


are filming. There’s nothing to focus and ») complicated 


FOLLOW THE ACTION 


urately and as faithfully as the 

in eye. This brilliantly designed 

mera records the world around you 

wi amazing precision . all the 

grace, the excitement, the poetry. 

FINE PRECISION INSTRUMENTS BACKED the suspense of people in motion! 

BY WORLD-WIDE AFTER-SALES SERVICE AUTOSET II gives you the freedom 

and confidence to make the most of 

your creative ideas 

Handle a Bell & Howell camera. There’s a feel about it. An un- 
mistakable feel of precise, quality engineering. Soon, you'll 
appreciate the other things: the consistently perfect performance 
... the brilliantly conceived features and the satisfaction of 


knowing that you've received real value for your money. 
Every Bell & Howell product is fully guaranteed for 12 monthsanda ~ Bell & Howell 


SOA 
y -wide networ of accredited dealers provides you with j 4 ®) 
world-wide network of accredited dealers provides | 14 &)) MOVIEMASTER 
factory-approved service wherever your travels take you ( be _ ( 6) mm. 
a % = cine projector 
for brilliantly crisp 
ictures! Amazing 
ilmovara lens zooms 
your picture to fit the 
screen—perfectiy / 
Price; £36.0.0d 


BELL & HOWELL 


THE QUALITY NAME IN CINE EQUIPMENT 
Your Accredited Bell & Howell dealer 
will be proud to tell you more. 


RANK PRECISION INDUSTRIES LIMITED Cine & Photographic Division, Mitcheldean, Glos. 
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CORRESPONDENCE 


contd. from page 101 
of correspondence has increased since 
4CW became weekly, and yet | had a 
reply by return post. This is really service 
for you! 

A comparatively new reader, I ha‘ 
since December 1959, and | 
have not found one which was not packed 
with useful information. Now that ACW’ is 
weekly I can enjoy it four times over 
JOHN C. 8. YEO 


very copy 


Exmouth 


Lest other readers suspect it of favourit 
ym, the Enguiry Bureau takes this oppor 
‘little problems” 
When 


tunity of explaining that 
usually are solved by return of post 
the service is not so speedy, the reason is 
probably that the problem is not as little as 
think 


ite ender may 


Yvar Bolex 
ecommended meter settings, | must 
ecord that in my Kodachrome Il 
does not give any sharper definition than 
Agfacolor and ts not nearly so effective in 


D&L with f/1°9 and 


SING a 


view 


preserving natural green in its several 
shades 
no connection with Agfa 


D. W. WRIGHT 


Which to Choose? 

Bewildered” 

irray of cine cameras 
I started about two 


AGREE with 
rut the 


the market today 


Quite 
ontusing 
zo with a 9 Smm. camera, and on 


{ sold it and bought an 
months 


i frie 
imera, About six 


idvice of 
ago | 

onsiderable loss, and 
l-known Smm 
think | could do much 
it now, although I am 
idget, | am thinking of 


ilter at 
wther we make 
did no 
this 
ery tight b 
t and buying 


wondering how much more money 


than 


elling yet another camera 
lam 

| will have to spend before | own a camera 
Within five years I 
vell have owned as many Cameras as 

Mr. Ivan Watson, although it is doubtful 
en then I will have found perfection 


Marlhe vt L. F. EATON 


that | consider perfect 


asked 


was a 


“Quite 


Gevaert 


WHICH 1 CHOOSE 
Ke vilde red My 
Carena which I regard as near perfect a 

imera as it is possible to get under £100 
want more gadgets you 
| wonder how many 
them. All I want 
exposure meter 

But talking of 
“retine 


choice 


rse, if you 
st pay more, but 


people really need 


besides camera tripod, 


ind filters is a zoom lens 
gadgets (or perhaps I should say 
ents’’), when is the trade going to produce 
1 cine Camera with a built-in automatically 


extending tripod for people who are too 


lazy to screw One in 


Ailmarnock DOMINIC C. P. COPINGES 


interest of the 
the best 


READ with 


rade ly 


great 
in Watson for 


HAVE 


in 8mm. I have been lucky. I have recently 
acquired a Leicina 8s camera, exposed 
eight rolls of Kodachrome II in it, and 
screened the results on the new Bolex 18/5 
projector. | have nothing but praise for all 
three items. 

I have been a 16mm. user since 1930 but 
am now at long last really satisfied with 
&mm 
Northwood FRANK FISHER, 





No More Lost Lower 
Loops 


When projecting new films on the 
otherwise excellent GB L5I6 pro- 
jector, | found that there was a 
tendency for the lower loop to be 
lost, and eventually arrived at a 
simple solution 

if a new film was received well in 
advance of the day of showing, | left 
it out of the can in a warm room for 
24 hours to harden it. When this was 
done there were no more lost loops. 
Users of all gauges could profit from 
this idea. Perhaps we are too eager to 
put our newly processed films in cans, 
so that they never really harden 

The Link 
ne & Tape Circle 
by members, in this issue 
describe how 95mm. supplementary lenses 
used for compare bargains in 
tape, examine Ferraniacolor and Perutz U.27 
the Steinheil Vario Quinon 
M and the Rondo Air 
membership from R. } 
Weymouth 


Roy Hannar 
International ( 


magazine of the 
Articles 
all contributed 
were amm., 
and comment on 
the Eumig imperial 
Release. (Details of 
Shipman 3 Marina Gardens 


Dorset.) 











Processing Ferraniacolor 
INTERESTED to the corre- 
spondent who wished to process Ferrania- 
color cine film in the same baths used for 
Ferraniacolor roll film, but was informed 
by Neville Brown & Co. that the emulsions 
on these two films are not the same. I, too, 
have posed this same question to Johnsons 
of Hendon (the manufacturers of the 
chemicals for Ferraniacolor roll films) and 
was assured by their photographic labora- 
tory that it is possible but that it would 
be uneconomical owing to processing 
charges being included in the cost of the 
film 

As I intended to commence 
processing on this information I am now 
wondering who is right, the importers of 
the chemical manufac- 


1 WAS read of 


my own 


Ferraniacolor or 
turers 
Tuehrook 


Liverpool, 13. K. MEEK. 


lenorance saves us from the embarrassment 
with one authority against 
so new 


of having to side 
the other: 25 ASA Ferranialocor is 
don't yet know which of them is 
impels us to express the 
Meek will do the 


that we 
right. Curiosity) 
hope that Mr 


experiment and tell 


necessary 


us the result so that we 
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can publish it. Conscience makes us add 
that we may be urging him to waste a roll 
of film and a processing kit. However, out 
hunch is that there is no real conflict between 
Johnsons and Neville Brown—that home 
processing is practicable but an unnecessar) 
expense: that lab. processing is almost sure 
to give better results because it is done with 
such accurate control over the various brews, 
temperatures and times. 


Experience Dearty Bought 
HAVING BECOME a Cine enthusiast through 
reading ACW, and seeking a little better 
quality than my old equipment could give 
me, I decided to buy a new 8mm. camera 
and editor. Before I could even get it out 
of the shop, the bulb in the latter blew 
up in my face. My dealer has repeatedly 
tried to get a replacement, but so fa: 
without success. 

Then when the film came back 
processing, the camera was shown to be 
producing thin red lines down the frame 
on the second half of the run, so it had to 
go back to the agents. But this was not all 
Two-thirds of one of the films was wasted 
through the perforations being adrift 
the perforation fault being so bad that the 
film jammed in two projectors on which | 
tried to show it. 

I may have been unlucky but my ex 
periences have not encouraged me to buy 
more equipment at a later date 
Bath CAVEAT EMPTOR 


from 


Seas of Sand 

I HAVE READ with interest the letter fro 

Mr. Earley of Little Aden. Although | 
admit having exaggerated when | wrote 
that filming was “out of the question” in 
Aden during the hot season, it is obvious 
that Mr. Earley has never spent such a 
season at Khormatsar, which, from May 
to September, becomes a hellish place of 
drifting There are sand storms 
daily caused by the hot winds blowing 
from the sea. Sometimes the drifting sands 
get so thick that one can hardly see across 
the road. Not being English, I am perhaps 
not an adept { 


sand 


at understatement, but 
although | do not mind sand getting in 
my food, | certainly do not relish it in n 
camera 


Khormatsa R. BOLTON-AUBERT 


iden. J. 


Malita Holiday 


1 WAS one of a party which recently spe 


a fortnight’s holiday in Malta at the 
invitation of the island's Amateur Cine 
Circle (preliminary details of the holiday 
offered were published in the first issue of 
{CW Weekly). No effort was spared to 
make our stay a happy one, and I would 
like to extend my sincere thanks to all 
members of the Circle. I look forward toa 
reunion in the autumn 
Southampton. 


ROBERT MILLER. 
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MEET DOLLY, currently the sweetheart of 
Kent Amateur Cine Club. The creation of 
member ‘Slim’ Mason, she has brought 
our tracking problems to an end. 

Exactly how the design is implemented 
by readers—dimensions, materials and so 
forth—can be left to them to decide in the 
light of their skill as handymen, their 
tool-kits and their particular filming 
needs. These details of the K.A.C.C. 
prototype are offered only as a guide. 

The dolly platform is a 4 x 2ft. piece of 
lin. blockboard (Fig. 1), protected with 
aluminium strip around the sides, and the 
camera arm (Fig. 2) is made of jin. 
aluminium channelling, latticed with 
3 x gin. strips. At the top of the arm is the 

camera platform, an aluminium plate 
steadied by a stay 
At their lower ends, arm and stay are 
separately attached to pivots running 
through the elevating unit (Fig. 3). Raising 
and lovering the arm is done by a wheel- 
operated worm-and-nut arrangement. 
This draws a block up and down a vertical 
Doll slide. Short bars form a link between the 

y block and the arm, which they meet, some 

distance from the pivot, at a point verti- 
e cally above the block. 

Joins The two telescopic rods running down 
from the camera platform to the front of 
the dolly are adjustable supports, for use 
as an alternative to the worm. 

the The dolly rides on 8in. diameter wheels, 
with roller bearings on lin. axles, and 


flat rubber tyres. Steering is done on the 





Fig. 1. The dolly in action, with designer Mason 
in the driving seat 


rear wheels (f ig. 4). The track is 3Oft 
Glub long by 3in. wide and grooved to take the 
wheels. Joints between track sections are 


splayed halvings’” to minimise camera 


AND TRACKING shake 


PROBLEMS ARE SOLVED 





Rotation of the worm raises the block on 

le; bars link the block to the arm at a 

mmediately above and convert a small 

| movement into a large change of arm 
angle 








“There's Nae Luck 


setting is one of the 


the makine for 
Hoose The 
the Canongate Tolbooth, now one 
Edinburgh Many of the props a 
period pieces 


Scene 

fhoor the 
rooms in 
Prise urns 
/ 


naned by the Museum 


DOWN THI 
500 ft., c., s. 
By The Garrick Group, Donaghadee 
Lonely and frustrated in his narrow world 
of text books a young student goes with a 
that the 
encounter isno palliative for deeper longings 
This is a very powerful film indeed 
brilliantly shot and cut and carrying a fine 
music track. Technically, it is difficult to 
fault (except that the street tracking shots 
hicle moving too fast 
ith shots of the student 
issible). The acting ts 
among the best we 

professional film 
There are some striking images—in 
particular, the shot of the student and the 
street-walker crossing the road by the 
winking crossing light (but there are many 
others)—-and details—e.g., the 
father’s photograph on the desk. Possibly 
the “Bass For Men” shots in the pub 
sequence is rather contrived, but every- 
thing else carries the stamp of realism. 
This film missed an Oscar largely 
because the judges found ten other films 
they liked better. Our hesitation was due 
to the film’s ending, which, indeed, is 
less an ending than a sudden cessation. 
We admit that it is hard to think of a more 
effective way of closing it, but perhaps 
some image could have been found which 
would have stamped home the final mood 
impressively? Nevertheless A Walk down 
the Street is a very considerable achieve- 
ment, and we congratulate all concerned 
on an expert, adult and powerful piece of 


A WALK STREET 


treet walker, and finds chance 


are taken from a 
to make ci 

j te . 
walking quite per 


iting in Vv 


very good indee 


nave seen in a nor 


subtle 


film-making 


DEADLY DUDLEY, PRIVATE 
DETECTIVE. 240ft., s.o.f 
By Peter Hickling, London, 5.W.6 
Reviewed with Deadly Dudley v. Black Jack 
(Four Star) in our issue of Mav 25 


Amateur Cine World 


HERE ARE 


Films of 
Rare 
Quality 


worthy winners of the Gold Stars awards they won in the 
Ten Best competition. Runners-up to the Oscar winning films, 
each has points which could have brought it into the final 
Ten. The appraisal below concludes our survey of the memor- 


able entry for the 1960 contest. 


Details of every Star 


award film (One to Four) have appeared in earlier issues. 


All films are |6mm. except ‘“‘Fear’’ (8mm.) 


FEAR. 200ft., t, 8mm 

By Brevis Film Unit, London, N.22. 
The hushand buys an evil-looking portrait 
His wife objects to it—it fills her with dread 

so it is taken off the wall and locked in 
an upstairs room. While the husband drinks 
at the local with a friend, something comes 
downstairs, and the wife falls to the floor, 
when he returns home, he finds her dead 
The camera tracks locked 
door is open the picture is there, but the 
face has left the canvas, leaving only a grey 
oval smudge 
Our initial question, ““Why should anyone 
buy such a picture?” rapidly became less 
important as we got caught up in the 
atmosphere of this chilling little tale 
Throughout most of the film we kept 
thinking that something dreadful was 
about to happen. It never did (until the 
end), and it is a tribute to the producers’ 
skill that we were nevertheless still held, 
compulsively. 

Some opportunities were 
instance, a shot of the picture on the 
darkened wall of the sitting-room, scowling 
after the man and woman when they went 
upstairs to bed. And the track upstairs to 
the dreadful revelation which provides the 
final image should surely have been much 
quicker—perhaps accelerating as the 
tension mounts and we realise that we are 
going to see something horrible? 

Editing and photography are first-rate 
throughout. The acting of the wile ts 
possibly a little bit wooden, but this 1s 
certainly better than hamming! We admired 
the sinister undertone, never brought to 
the surface, provided by the very slight 


upstairs—the 


missed —for 


resemblance between the face in the 
portrait and the face of the husband. 

\ very serious criticism is that the 
ending lacks crispness; and we think it 
was a mistake to mount credit titles after 
that last climax of horror. But we con- 
gratulate the producers on a very imagina- 
tive piece of macabre. 


IMPROVISATION ON A 

BEAT THEME. 552ft., s 
By Harley W. Jones, Bridgend. 
one of a group of young people 
girl who attracts him strongly 
me brief romantic meeting in a 
away. He is left 


1 youth 
meets a 
They enjoy 
park, then she 
rootless 

This is an extremely impressive film, 
containing things worthy of the highest 
commendation. The playing of the 


rushes 


two 


“The End” (ex-Govt. neg. pos.. Kodak BB a: 
Bol H16 ca neras, ex-W.D. tripod 
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young people is really touching; their 
characters emerge strongly, and their 
brief love scene is gentle and sensitively 
handled. There are some admirable cine- 
matic moments—the pre-titling shots, 
and the sudden transition to the fine titles 
themselves; the sudden cut from the coffee 
bar to the motor-cycling sequence; the 
choice of angles and the skilful cutting 
throughout. (We could readily ignore the 
imperfection of the photography in one 
sequence.) The music is apt—a very good 
track indeed. 

The film was very close to gaining an 
award. It failed because the judges felt that 
the story framework was too vague. Did 
he meet her three times by accident, or 
was he looking for her? The visuals do 
not make this clear. Just before the park 
scene (which is nearly perfect) why did 
she come up to him? Then why did he let 
her go off, then chase after her? Finally, 
his seeing her with another boy at the end 
seemed contrived, a rather crude ending 
to a sensitive piece of film making. 

In many ways, /mprovisation on a Beat 
Theme is superior to some of the winners, 


“Improvisation on a Beat Theme”. (F.P.3 and 

H.P.3 neg., Bell & Howell 70D camera, Linhof 

tripod, hand lettered titles——no titler, stripe-Bell 
& Howell 640 and Fi-Cord). 


but the overall conception is too indefinite; 
nevertheless, we shall remember this film, 
its actors and its powerful images. 


LET'S GO BUSH. 650ft., c, s.. 

By Howard G. Wohlers, Victoria, Australia 
4 small boy and a young man watch wild 
life in the Australian bush. 

The colour photography and the composi- 
tions throughout the film are exceptionally 
fine. The music fits the action very nicely 
(we liked the music with the flying birds!) 
But the opening is over-long. We are kept 
waiting unduly before we see what sort of 
film this is going to be. What happened to 
the black snake which was being “‘dive- 
bombed” so excitingly by the birds? There 
are too many cut-ms of the watching boy 
and youth. These become irritating after 
a while. 

The substance of the film is a little too 
slight. Had the production been somewhat 
shorter, the opening been crisper and many 
of the cut-ins to the two chief characters 


ee eee 


~ 
h 

i 

i 

} is a familiar enough ingredient of the thriller, 
but the plunge undertaken by members of 
1 the team which made “Improvisation on a 
{ Beat 
4 

‘ 

if 

\ 

i 

h 

4 

4 

4 

i 

1 


Theme" must surely be a rescue 
attempt unique in the annals of amateur 
film making. Overcome by despair, fury or 
something, one of the technicians hurted 
400ft. of unprocessed exposed film into 
Cardiff's River Taff. The group retrieved 
300ft. of it (heartening note for anyone in a 
similar situation: yellow Kodak cartons 
show up nicely on the river bed), had it 
processed and found they could use some of 
it, though at one point to the detriment of 
photographic quality 

But even hazards like this, which can 
reasonably be ignored in budgeting, cannot 
disprove the contention that 6mm. movie 


ISSO Oo 


ught hz 
a sequence of lovely and exciting 


taken out, itn been more accept 
able as 
film impressions. But 


would not have 


we wonder if it 
atisfying with 
which told 


infamuhiar 


been more 8s: 
a commentary—used tactfully 
us just a little about the (to us) 


things on the screen 


THE END 
By Class Films, Londor 
of 


rowing-boal, and 


18Ott 
S.W.9 
the threat nuclear 


4larmed at wal 


citizen climbs into his 


at Britain away to safety) 
A highly original little film, which | 
medium most engagingly to put over a 
serious theme with wry good humour. The 
the taken in 


falling over 


fows Gre 


ises the 


swaying’ effect as land is 


tow, with 
beneath their 
brought off by use of a tilting camera 
characterisation of the concerned 
is perfect—a splendid piece of playing and 
The the 
well managed. The recording 
only moderate 

Little films like this need perfection if 
they are to come off completely. This one 
has technical faults but many merits 


people 
feet, has been mo 

The 
citizer 
animation (ol 


direction map) ! 


tolerably 


HELPING HAND. 460ft., « 
By Bristol Cine Society 
1 review of of the 
provided for sick or maladjusted children 
The overall shape is clearer than in The 
Challenge (Four Star); there is again 
plenty of information, and the commentary 
makes us aware of the value and impor 
tance of what we are seeing on the screen 
Maybe we see too much of Croydon Hall 
(the special school for girls), and perhaps 
a whole film should have been devoted to 
this particular enterprise 
We do not find the 
powerful as the two earlier ones in the 
series, but each demands very high praise, 
and we admire these efforts by a talented 
production group to provide a valuable 
service to the community 


THE 


some social services 


picture quite so 


THE LADY BEAUTIFUI s00ft 
By Bristol Cine Society 

man im @ 
beautiful girl, 
after he has 


1 young sports car meets a 
appears 


swerved to avoid 


who miraculously 


a black cat 


OOOO 


SOOO OOOO a 


A DIVE TO THE RESCUE 


making need not be expensive, at least in 
terms of stock. “Improvisation on a Beat 
Theme” (552ft.) cost £23, including the 100ft 
still in the River Taff. The 70DA camera 
used costs considerably less (second-hand) 
than many an 8mm. camera; but, of course, 
the Bell & Howell 640 projector is no light- 
weight from any point of view. 


And still further to stress the costs angie, 
players and production team were teenagers 
still at schoo! (apart from the jazz group 
got together specially for the film). “Just 
ordinary teenagers", they say; but that we 
dispute. For so young a team they show a 
quite extraordinary sensitivity..and re- 
markable skill. We shall be hearing more of 
them 


Loom - LLL LLL ALA PA LAA A 


They bathe together, than make love. When 
the we she has gone 
there are only a cat's paw prints on the path 
He drives off to find her and 
crashes his car when she appears suddenly 
n the middle of the road; a black cat dashes 
from the wreckage. The man dies in hospital 
The looks at the doctor who has 
attended to him—and we see that she is the 
heautiful looking again for 


yung man awakens, 


heside him 


murse 


am girl, 
This is a beautifully shot and edited film 
(we would only criticise the cutting in the 
when the shots are not 
quick enough). The acting is 
The script is ingenious. We 

ich the girl’s cigarette appa 
tself. The use of the black 


death crash scene, 
juite 
excellent 
liked very ! 
rently lighting 
if nspired 
dislike the ending. The film 
hould have ended as the cat streaks out 
the The revelation at the 
, in the hospital, is too contrived to be 
One is tempted to ask, “So 
Bathing, the girl should surely not 
a costume? (Or if she had to, a 
one than this.) Her swim 
suit spoils the supernatural effect here! 
The quotation from La Belle Dame Sans 
Merci, title, is quite unnecessary. 
Music is badly needed; it is a tribute to 
the production that it carries such atmo- 
sphere completely silent. A _ polished, 
impressive film, but marred by a miscon- 


ceived ending 


we 


from wreckage 


what?’ 
have worn 
del ntting 


a5 a 


(continued on next page) 


The End 


duction 


Co-dire 
Max 
James 


tors of this Class Films 
Burns, John Paice and 
Weatherburn 


were 








4 Walk Down the Street 
VPP 


iripe 


(Tri-X, Bolex H161 
tripod, Presgrip letters 
Bell & Howel 


Gnome titler 


640 and Ferrograph) 


GOLD STAR FILMS (continued) 


THE STORY OF 
160ft 


By Terry Nunn, London 


ELIAS CREEM 


s.o.f 
N.W.2 


Elias Creem craves fame but he spends too 
much time watching television to achieve it 
When his TV set explodes, hn 
{ Bie Bane will 


makes and explodes a number of fireworks 


j 


gets an idea 


make him famous! He 


‘radually increasing the size when he finds 


that the hang has not been loud enough to 


wine him fame The last one kills him. ft 


does not bring him fame, but “at least 
he tried hard. Lots of people heard it” 
and we cut, from a shot of Elias’s grave, to 
a shot of many, many others. 
Original, pointful, told with a _ rare 
economy and a real use of sound. A few 
criticisms: The expression on Elias’s face 
is rather too wooden in the opening shot 
when the commentator tells us about him 
The second bang lacks power. The ending 
needs a littke more crispness—the shots of 
the graves are fractionally too long. It is 
a pity that there could not be complete 
lip-syne in the few shots where we see 
Elias speak and hear his funny little voice. 
The use of the picture of the cat (it 
turns over to indicate the animal's demise 
after one of the lesser bangs), the splendid 
sound of the exploding TV set, the wonder- 
ful vision of Elias planting the Union Jack 
at the top of a park hillock, in his day- 
dream—these (and other) moments are 
delightful. 


THERE’S NAE LUCK ABOOT 
HOOSE. 200ft.. c.. s.o.f. 
By Adam H. Malcolm, Midlothian 

4 visualisation of the old Scots song 

This film has been shot with loving care, 
and the song has been represented visually 
with great skill and sensitivity. The quality 
of the track made the words hard to catch 
but we felt justified in disregarding this 


THE 
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weakness since a second, better, recording 
was available. The happy invention and 
charming compositions are particularly 
memorable. 


VANISHING BRITAIN. 170ft., t. 

By Gerald Evans, London, S.W.15. 
A man finds that things vanish every time 
When only he is left, lonely on a 
deserted shore, he awakes to find that it was 
all a dream—but the sight of the flowers on 
the carpet design sets him off sneezing in 
reality; and his wife disappears. . . . 
A cunning, original little film; the tech- 
nique is first-rate (there is only one bad 
cut, from the man running in one shot to 
walking in the next) and there are some 
good gags. We particularly liked the solo 
‘cellist, left stranded on an empty platform 
when the Royal Albert Hall succumbs to 
a sneeze 

Out main criticism is of the ending. We 
found the “dream” contrivance weak and 
unworthy of the originality and imagina- 
tion of the rest of the film; and the revela- 
tion that his waking sneezes have the same 
disastrous effect as in his nightmare is 
not really very funny—it is too obviously 
coming! We would have preferred the film 
to end on his lonely image on the beach. 
The montage as he awakens is overdone: 
again this is unworthy of the rest. But a 
highly commendable effort. 


he sneezes 





Extremely small and compact, it 


from Swiss-made ymmponents and 


2wiss precision engineering 


of course, designed to fit all Haynor 


which are already drilled to receive it 


Manufactured by 





The Haynor Splicer 


. . the best and the most up-to-date 


Splicer on the market for 8 mm. film. 


s assembled in England 


bears the hallmark of 


Can be used separately but is, 
Movie 


Obtainable from all good Photographic dealers 


HAYNOR LTD., 
167, GREYHOUND ROAD, LONDON, W.6. 





A.C.S. 


FOR ALL PHOTO AND CINE NEEDS 
Credit Terms 


Open until 6 p.m. Saturdays 


OF BROMLEY 


Approvals Part Exchanges 








in any other titler. 


4” to 12” 

A 36" title bench 
Foolproof, 
holder 


Cine Editors 


flectors 








BRUN MASTER CINE TITLER 
A cine titler that has many new features that cannot be found 


Title frame expands from 


effective 


Adjustable camera carriage 
Fully adjustable Lamp Re- 


Holds our Effects Box 
Holds our Effects Drum 
8, 9:5 and 16 mm. Cameras 
Price £10 . 10. 0 


BRUN EDUCATIONAL FILMS LIMITED 


15 Prestwick Street, Burniey, Lancs. 


card 














d/l shots were 
taken twice, one 
set with an Arri 
flex (seen here) 
Note the 


shoulder erip 


No 
fuss— 


and no 


PRO 


DO YOU EVER watch the B.B.C. Children’s Newsreel? If 5 
do, you may have seen an item about a group of 
who bought an old car for £3 (which they borrowed 
Headmaster) and set about making it roadworthy. |! 
when the B.B.C. unit arrived, and was curious 
they would tackle the job. It would not be easy, I felt 
car was in far from working order and there was 


schoolboys 


rom the 


to see. 

My first surprise was the size of the professional 
man! A reporter arrived later to collect the facts 
the commentary, but otherwise the one man did 
himself. He brought two cameras, a Bolex H16 an 
Arriflex, and took shot twice 
16mm. version was to be used for the regional New 
35mm. for Children’s Newsreel 

He began by taking his one and only meter reading 
Weston, pointed down at the car engine. He was 
stock so maybe exposure was not too critical, for eve! 
he shot a shaded part of the subject he did not tak« 
reading, though, for all | knew, he may have opened 


every once with « 


to allow for it 

However, 
directly behind him. What surprised me most was the 
He had a shoulder grip fastened on the A 


nearly all his shots were taken wit! 


of a tripod 
and a pistol grip on the H16. If professionals get away 
this, why all the fuss about tripods for 8mm. films 

is that TV standards (shaky cameras, hectic zooms 
titles) are much lower than those of 
sense of immediacy compensates forthe lack of technical po 


subdiect 


erratic 
‘real’ film-makers. The 
lish 


I wondered how the cameraman would organise his 
He obviously wondered too. In the end, he asked the 
to set up a table on which they placed parts of the engine while 
he proceeded to film practically everything (and everyone) 
in sight. He took high angle shots of the boys’ hands working 
on the engine, then crouched down for low angle shots of their 
faces. He asked some boys to crawl under the car, then panned 
and tilted from the engine down to them. He arranged for 
someone to crank it, and for someone else to clamber into 
the driver's seat. He filmed the crest on the bonnet and then 
told the boys to push the car along. There were no rehearsals 


boys 


ameraman takes his one and only meter reading 


AT WORK 


he just shot off his film as opportunity offered, stopping 
now and then to change cameras and to ask the boys to 


The BBC 


BY DOUBLE RUN 


every 
repeat their actions for his second version 
Continuity did not him, but with all those 
C.S. of different boys there could have been little need to 
worry. But I noticed he roped in some passers-by to serve 
aways. One of these, at least, looked rather artificial 
This was of a boy grinning at the camera, but the 
remained unperturbed. He was obviously intent 
material as possible and leaving the 
And though he worked in quite 
leisurely f of 16mm. stock and 200ft 
of 35mm. by the end of three-quarters of an hour. About half 
t, he reckoned, would be removed during editing. Then 
after arranging to come back a month later (when the car was 
he could film it in action), he 


seem to Worry 


as cut 
to me 
Cameraman 
on collecting as much 
editor to make the most of it 
ishion, he exposed 1O0tt 


t 
ori 


n working order so that 

ve off 
4 quietly just what you 
would expect! Yet one quality was lacking, the quality that 
can make our films more exciting than the professional's 
enthusiasm ibject. An would probably 
choose such a theme because he was primarily interested in 
He could open his audiences’ 
eyes to the skill of a mechanic, the complexity of the engine 
or the perseverance of the repair gang. Knowing what he 
wanted to show, he should not have to shoot off at everything 
In practice our films are 


competent performance all round 


for the s amateur 


the car or the boys repairing it 


That, at any rate, is the theory 

iably every bit as impersonal as the professional’s because 
we have no real feeling for our subjects. When we do care. 
we have it in us to produce a much more interesting picture 


on 8mm. than the professionals churn out on 35mm 


COMMENT ON CARTONS 


UNDERSTAND how to secure cartons of Agfacolor and 
A neat little clip is provided, and there is a space 


DO Yo 
Perutz film? 
for the stamp, but I invariably end up by having to make a 
hole for the clip, and the space where the stamp should be 
inside the carton he instructions never mention this 
so I am sure there must be a perfectly simple 
To secure a carton of Ferraniacolor, I simply tear 


gets 
problem 


solution 








iif 


off a little bit of sticky tape from round the canister and 
seal it with that 

But the new carton in which Agfa send back the processed 
film certainly has its points. There is room on it to write down 
the contents of the spool and, as it is protected by an outer 
envelope, one doesn’t have to write in between or over an 
address or postmark. It is also the right width for 8mm. film 
and is not designed to hold the pre-slit 16mm. film, as are most 
other cartons. This is of no importance if you are going to 
splice the film on to a large reel, but if you intend keeping it 
as a SOft. length (as you might with test shots, for example). 
the Agfacolor cartons are much more useful than any of the 
others 


s, Bolex H.16, with pistol grip 


make precision 
YOUR decision 


with a 


BOLEX 
B8SL 


é novies? ... perfectly easy witt 
EX BSSL 8mm precision camera and at 
Behind-the-lens Electric Eye 
the most accurate 
posure control. 2-lens 
nce. Famous KERN- 
LLARD Telephotc 
Standard 18 frames per £690 
sec. Easy terms of course 


remarkable value at £59 19 9 
Aff) it’s waiting for you at 


“CAMERA HOUSE 


Retail Seles Division of 
BIRMINGHAM COMMERCIAL FILMS LTD. 
4 CORPORATION STREET, BIRMINGHAM, 27 Telephone MID 6825! 


your 
unique 
Deposit £600 


and ? monthly 
Instalments of 
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There is one minor snag, however—a sr.ag personal to me. 
1 make a habit of numbering each carton as | expose the film 
so that, if a batch of film comes back from processing, I can 
quickly arrange them in the order in which they were shot. 
But this can’t be done, of course, when you get a different 
carton back. However, most manufacturers use the address 
written for them by the customers, so it should be possible to 
arrange a private identity mark. 


THIS ACCESSORY IS TOPS 


| HAVE BEEN GIVEN a board with a clip at the top to hold my 
script. It is just over foolscap size (so sheets of foolscap do not 
get crumpled) and made of three-ply. I find it an immense 
help, because you don’t have to keep on turning pages, and 
you don’t tear or lose them. 

It has various other uses, too. An unexpected one is that 
it provides an excellent seat. I recently spent most of a Sunday 
morning squatting on it beneath a hedge in a violent rainstorm. 
Admittedly, you can’t read the script at the same time—but 
who cares? Then, when the sun finally came out, the board 
provided an extra lens hood for against-the-light shots. It was 
even big enough to throw an actor’s face in shadow when 
required. When filming indoors, the board can be used to cut 
off the glare from a lamp, and becomes a fading device if slid 
slowly in front of it. 

Difficult to lose, it has a curious psychological effect, 
creating a feeling of confidence. One way and another I almost 
think it is the most useful minor accessory I have ever come 
across (but I hope the gadgeteers don’t seize on it and begin 
producing models with built-in reading lamps!) All I need 
now is a foolproof way of securing a pencil to it (a pencil 
dangling on a piece of string proves too awkward). 





BARGAINS OF THE MONTH 


x-Admuiraity brand new watches by Waltham and 


y jewelled movement 60 seconds per rev 
ding butt start, st and reset, 45 -, post 
required, but brar new, 29.6. post 

pocket stop watche elle 

{ton start, stor 

negative revers 
r slow pa 


th cans 


; tripped and rebuilt, these 
rs are the BEST Her ses recovered ood quality leatherette 
ete with speake PF all leads a plug $ take-up spoc 


3 instructio 


s of £10. Part exchany 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 


Tel.: Atherstone, 2220 3210 
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The fact is, 


film-making is not a democratic pastime 
But somebody in Halesowen ( 


Movie 


Miscellany 


BY 
IVAN 


WATSON 


| Couldn’t 


Work With Cine 


Good, fair or hopeless, it’s got to 


WHAT KIND of unity or artistry would you expect 
novel on the title page of which you read 
Howzat. from an idea by Charles Whosit, descriptiy 
ng by John Whatsit, dialogue by Bill Soandso 
; und Mary Someone, Research by IT} 
Passed The British Board of B 


idins Cert. l 


Plot by ¢ 


dialogue by James 
dore Thingummy) 
Censors for 


All right, | 


calls for a diversity oO 


by 

universal 
am exaggerating 1 admit that 

f 

not reasonably expect 

that scripting, editing 

Aspects put 

should be U 
film script 

film? How 

editing 


Youd 


thats wi 

And, of 
can do Ti t Ol] 
film 


is exposed 


tne procecc 
this. It 
emploved for tt 
‘This isnt our filn ts vours 
Nobody ii} guest 
deas on you. Everybody 


a ould 
We 


on your aec 


help we can 


to Impose tne 


iditiona 


iil 


hold the reflector, and thongh a director 
may have to assume some of the qualities 
of a dictator, somebody must direct 


says our contributor, that 


had to 


t 


what you want if they think you're 
Now make the film— and we'll tell 
vou what we think of it when it’s screened.” 

In happens. Everybody 
knows Scripts are modified and 
improvised. The director-writer who, for the time 
be the giant among them (with absolute 
ority) becomes a trouble-shooter, a wheedling pacifier, 


to 
and 


them do, even 


wrong go away 
of course, this rarely 
than the 


practice, 
better director 
snots 
being, should 
iutl 

perambulating unguent for inflamed egos. Yet somehow 
the and who can blame 
yr if itics don't like it? It's not really his 
done their best to prove 


it 


yy otnel 
the 


hiln 


film gets completed 
direct the cr 
Half-a-dozen people have 


that half-a-dozen people made 


Personally, I simply could 


Clubs 


my film 


not work with the average 
ib and I don’t suppose 
they'd want to work with me 
When I make a film, I lack 
am spirit. Good, fair 
iopeless, it's got to be 
got to express 
outlook, and m 
feelings and, while it’s beinz 


or 
nny 


film: it’s my 


be 


deas, my 


idvice uggestions from anybody 
work with me me 
© subjugate themselves 1) 

be the requirements of the film 


who no, for are 


being | 


yk and I have made 
inpleasant fellow, let me 
The Great 


it, often, somebody could 


conceited 


nyself aS as 
1ad I been prepared 
better 
let the 
from anybod 


to Stand 
film be A 
dgaance 


him to make 


own persona 
the direc 
Which is anot! 
I'm 


| would my 


‘ 
LOr 


St not 


an interts 


just wouldn't 


N NONE 


es 
sound in 


MUSIC BETTER THA 
t ACH as me 


ut with quote 
¢} vasion of 
yund, for 
in be shown 
d For 
La slight guilt complex about 
*~ sound even to the shortest, 
in a darkened room hearing 


amateur! 
never irom 
silent 

i long time now. 


(continued on page 113) 








1 
Because salesmanship is not practised at 
202°; vou are not subjected to or. 
suation: only equipment renowued for its 

TO GO reliability is ever stocked and our 

4 


of used guaranteed 8 and 16mm. camera 


R G LEWwis is unsurpassed for quality and quantitys 
* * 


USED GUARANTEED APPARATUS (SELECTION) 


8mm. Cameras 
P. Bolex B.8.V.S, f/2 F. Yvar, variable shutter, variable speeds, 
Ex. Con, Case £ 10 0 
Bolex B.8.V.S scusing Yvar, twin turret, variable speeds 
0 0 
2-5 fixed focus Yvar, variable speeds, case i0 0 
2-7 lens, exposure meter, case 10 0 
t, f/1-9 tele and wide angle attachments, case (as 
, 10 69 
e Kodak Brownie 11, f/1-9 lens, as new 10 0 
;.B. Tri-Lens, Sportster, f/1°9, Serital triple turret, variable speed 
18 new 437 
Revere Power Zoom ‘Eyematic’, f/1-°8 Raptar,9 to 30 mm. fully 
tomatic, as new, with case £90 
lémm. Cameras 
Paillard Bolex H.16, 25mm. f/1-5 Xenon lens, rear focuser, case 
excellent condition) £115 
G.B. Bell & Howel! 603T, Autoload, f/1-9 T.T.H. Serital lens, and 
dition) £59 
T, f/1-9 Pizar lens, rear focuser, Malor case 
n) £110 


ase (excellent con 

Paillard lex H.16 

lent iditi 

Cine Lenses 
Sr I H. projection lens for l6mm. G.B. Bell & Howell 

nachines £710 0 

f 1-9 Elgeet Synchronex-8, automatic meter, ‘D’ mount £19 10 0 

6mm. f/2-8 Cassarit ‘D’ mount £10 10 O 

n. Ampro 16mm. projector lens £5 06 0 

¢ attachment for Bauer 88F, including fidner (as new) £12 10 0 

n. f/1-4 T.T.K. Ivotal ‘C’ mount for 16mm. inc. finder (as new) £32 10 0 

Sm f/2-8 Yvar ‘C’ mount £27 10 0 


47 5 0 


for 624, with case 


Tele. Attact 
This new 8mm. Eumig has an outstanding 
room lens f/1°8 with a focusing range 
10 It is entirely 


bet weer and 40mm 


parallax free because it is a reflex —viewing 
i Straight through the len nd a 
uniformly brilliant viewfinder with ocular 
adjustment of 3 dioptres. Exposure contro 
t with provision for nu 
; Motor 
no precious time 
» the spring motor 
take ve l 5v batteries supp 
power for 12 double 
Camera speeds are 16 and 32 
normal, continuous 
The Eumig ¢ 


HIRE PURC 
Thisisre 


ror 


HASE 
the | eicina 
The filrn 
1 ‘ Tse ve seconds 
With the twe ses the price is 
£104.6.7 


R. G. Lewis Ltd. 
202 High Holborn 
London W.C.1 


ENQUIRY FORM: 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Please send me details on 


I wish to Part exchange 
cash/H.P 


Please enter your name and address below before posting 
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Vthé ) 


present a 
perfect lightweight 
camera and projector 


FFL a A ORY 


THE PATHE LIDO 
9-5 mm CAMERA 


Gold Medallist 
at Milan Fair 
Exceptional! quality 
throughout... 9.5mm. 
to give crisper screen 
enlargements. 


* 4speeds - 8, 16, 24, 32, 
and single frame. 
* Berthiot bloomed 
f 1.9 focusing lens. 
* Alternative C mount 
x lenses available. 
Long running motor 
* Automatic film 
counter 
Weight 23 Ibs. 
With plastic wrist-strap ; 
n Presentation Box. 
£51.2.9 
£59.5.9 


i 


rth 


DIN Ei Raslbl wrt 


Rite 


ol 
' 


Single Speed 
4 Speed 


STU Weta 


Sl TE 6a ald ICT 


{ 


| THE PATHE “60” PROJECTOR 


It's soeasy to take the Pathe 
* 60°’ anywhere you like, it 
weighs only 9ilbs.! The ‘60° 
runs quietly, smoothly and 
gives brilliant projection. 


arse hal 


aA 


* Berthiot 40mm. 
coated lens 

%* Variable speed 
control 

* 500w. Lamp 

* Takes 400’ reels 

* Adjustable 
tilting device 

* Framing and 
inching device 

* 110-240 AC. 
Motor 

* Power rewind 


7 
Te 


nee Witt 


“rs 


‘ 


y ir 


ary 
a 


in attractive leather case with 
spare 400’ reel, plug and flex only £48. 


alist She Iaith TD a 


OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 


Pathescope (London) Ltd., 38/39 Brooke Street, Holborn, London, E.C.!. 
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§ Couldn't Work With Cine Chubs—cond. fromp.1/1 way, though no doubt they would play only during inter- 
only the whirr of the projector (together with occasional vals, Meanwhile, I am prepared to stick my chin out and 
comments from the projectionist or members of the audi- say that the use of even the wrong music is better show- 
ence) deeply offends the showman in me. It reminds me manship than an impromptu commentary from behind 
of magic lantern sessions in a gas-lit hall, when I was a_ the projector. And amateurs need to be good showmen 
boy; of the slides that were sometimes projected upside We should remember, too, that most of our audiences are 
down to the cheers of the unruly. How tame it all wz neither musically-educated nor dedicated film-makers, and 
without the dear old flea-pit piano to impart a sen the depressing fact remains that people who can stomach 
occasion! (and presumably enjoy) the flood of witless anthems that 
Yet these days I seem to detect a growing tendency pour out of their portable radio sets, will prefer to hear 
among the film intelligentsia to regard sound *speciall music with a film, even if it is utterly incongruous 
music as a refuge for the incompetent. They will ch doesn’t mean I’m recommending the use of any 
fully go to watch a three-hour version of Birth 1 olc c. What I am saying is: most people would prefer 
and come out complaining that Griffith’s master} t > 
murdered by music. But ACW has said, films 
intended to be shown silent, and the term “ silet 
merely a convenient way of distinguishing it 
with its own sound track nce the Americans are won over to something new, they 


OVER-OPTIMISTIC ? 


I am still grateful to our local “super cinema ila ire nothing if not enthusiastic. They’re srill raving about 
long since pulled down to make room for a su marke dachror d *n in magazines that have already pub- 

for introducing me to the music of Wagner. They had | d full tes (In this country only ACW has 
a twenty-piece orchestra and, when the management ne anything about it, preferring its own individual tests 
(possibly under the impression that it was to reprin 
thriller) booked Fritz Lang’s Nibelungs, the orchestra rose ting in th ne issue of .. Camera, James Moore 
magnificently to the occasion and beat the hell out of 1) lachrome ill be a boon to all movie-makers 
Wagner. I paid my schoolboy’s sixpence for eat in the nd should be he greatest benefit to 8mm. filmers 
front stalls and was thrilled to the marrow both by the or! ie club gala shows, the audience horizon of 8mm. 
film and the music. group screenings should now expand rewardingly as screen 

It would not surprise me to see one day the return of images grow t a ten foot width.” Well, yes, but 
some of these cinema orchestras, in the bigger hous« 1y how are we going get enough light through the gate? 


176mm. Classics to Be Released on 9°5mm. 


Same prints, perforated and slit 


{ mentioned in these columns 

BY CENTRE SPROCKET recently, long pitch 9-5mm. printed films 
are already available. 

9-5MM. SCORES on film steadiness, [ films | the stitute’s library on alton issue them in this way, which is 
asserted some weeks ago—and letters 9-5mm! m delighted to be able to why the prints cost the same as 16mm. 
still continue to arrive saying in their report that I have able to persuade ndeed, one might well expect them to 
several ways: Prove it! But proof is Mr. Huntley to ts ; periment of more, but Walton still make no 
difficult to give on the printed page, so cutting dow mm. | s to this harge for the slitting and re-perforat- 
allow me to call on John Huntley of auge, though perhaps to talk of per- e machine they use is kept pretty 
the British Film Institute for support. uasion n ve wrong impression, isy producing their own films, but 

Almost all the prints in the B.F.I ‘or with that characteristic readiness t even so they have generously agreed to 
archives are from the 35mm. originals, _helj large the sphere and impact « co-operate with the B.F.I. in turning 
but of one film, the 1923 UFA produc- m among all types isers, he out the Institute’s classics on our gauge. 
tion, The Chronicles of the Grey House, ry willing listen« The first B.F.f. library film to be 
only the three ree] 9-Smm. version could 
be traced. So what do you think they 
did? They made a 16mm. print from 
the 9-5mm. copy, though certainly not 
without some misgiving. But they 
needn’t have worried. The image 
quality is quite remarkable—and the 
print notably steady. 

It is perhaps rather ironic that only 
16mm. users can see it, and they are 
likely to be puzzled that the credit titles 
should still proclaim it as “Pathe 
9-5mm’’. But I have good news. You 


will be able to see some of the best BOSE SEDGE SESE DED ESE SESE St St Se Se Se Se Ste Se Ste Ste Ste S+S+o+e 


GOS OSSD SSPE DED EDEDED ED EDEDID ODE DEDEDE De Die De De Ds Dears? 


; WE HEAR back for black-and-white in a field 
that Bauche 1 la to return dominated by colour? 
will be particular velcome news * ¥ * 
nN to the . that a new colour film may be available 
on the American market next year in 
8mm., 16mm. and 35mm. Manufactured by 
t the Du Pont organisation, it will be 
of course, include p SSI marketed by Bell & Howell and will be 
Formerly handled by Actina, i\der- known as Du Pont - Bell & Howell film. 
id that it willbe marketed by another Processing will be by independent 
ncy. Does its return indicate a come- authorised laboratories. 
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From your Photo dealer, bookseller or 


from the Publishers Pa 
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issued on 95mm. will be Buster 
Keaton’s The General. The hire fee? I 
shall have good news to give about this 
next week. The choice of The General 
to open the Institute’s library is a par- 
ticularly happy one, for there can surely 
be few funnier gagged-stuffed comedies 
than this 

I'll give details of additions to the 
library as soon as they become known, 
but meanwhile if there is any title you 
would like to see, drop me a line and I'll 
pass On your suggestions to the right 
quarters. At present the number of 
copies produced must necessarily be 
limited, so it is advisable to book in 
good time 


EXPERIMENTING 
WITH COLD LIGHT 


little while ago that I 
intended to try out some of the newer 
cold light lamps on 9-5mm. projectors 
My first experiment was to have been 
with the French-made 100w. integral 
mirror Saipe lamp in a Gem projector, 
but it was too large for the lamphouse 
and uses a 10v. supply. Saipe claim that 
cold, since only light rays 
are emitted, the infra-red and other rays 
which could burn the film being trapped 
within the envelope 

Checking its optical 
practicable at 10v. because the light is 
far too bright for its path to be seen, 
so I tried running it at 24 volts, but the 
light patch at the focus of the mirror 
then far bright for the 
naked eye—and the heat was still 
sufficient to produce a painful burn on 
the hand incautiously allowed to touch 
it for a fleeting second; so it seems to 
me that quite a lot might need to be 
done to protect the film before 
could safely project still pictures. If you 
are considering a cold light conversion, 
remember that although the total heat 
emitted is far less than with higher 
wattage lamps, the extra concentration 
of energy may well make the gate con- 
siderably obviously care 
needs to be taken to see that cooling 
here is adequate 

Frustrated in my attempt to use the 
Saipe in the Gem, I decided to try the 
new Philips flattened filament 100w. 12v 
lamp in it. The Standard Gem lamp has 
a nominally rated light output of 2,400 
lumens and the new lamp 2,700. I 
suppose that a 124% increase in light 
is worth having but not, I think at the 
expense of a lot of trouble, so it seemed 
to me that the success of the experiment 


I MENTIONED @ 


it really is 


design is not 


was even too 


one 


hotter, so 


Amateur Cine World « July 20, 1961 


would depend on the general efficiency 
of the system rather than on the fila- 
ment alone. 

The Philips bulbs have two types of 
base: A.S.C.C. and a special Eumig 
pre-focus. The Eumig base is of 21mm. 
diameter and the Pathe 20mm., so 
rather than undertake the major task 
of fitting the smaller holder, | made a 
minor modification to the lamp-holder 
to take the Eumig. The Pathe sleeve 
was removed from the projector and 
possible future and 
similar one made for 1/32in 
brass. This-gives an excellent fit 
for the 2lmm. base. 

To simplify the design of the holder, 
I decided to remove all but one of the 
pins from the lamp base, only the back 
central one being retained 
were clipped off with a pair of side 
cutters and the stub filed flush. The 
remaining pin was also shortened and 
filed square. To accommodate this pin 
and thus maintain the pre-focus charac- 
ter of the lamp, a slot 2mm. wide and 
deep was filed in the rear of the 
This arrangement permits 
the lamp to be fitted without 
further modification to the projector, 
and the lamp-locking 
can be used with the new lamp. 


saved for 
another 


use, 


sheet 


The others 


Smm 
new sleeve 
any 
original screw 
To assess the results I first examined 
the filament image projected by the lens, 
a converging lens in front of the pro- 
bringing it to focus on the 
screen. Verdict: very good indeed; the 
whole “block” of light nicely filled the 
centre of the lens, giving fine, even 
screen illumination. But I had got similar 
results with the original Gem lamp! 


jector 


Gem lamphouse with the new flattened fila- 

ment lamp. The glass envelope has the same 

dimensions as the original Gem lamp and 
the filament is in the same position 
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Sleeves for the lamp 
house compared 
The at the rear 
Ce VE 
the 


haracter 


Next I measured the screen illumina 
tion with the two lamps and here I had 


a surprise. The new lamp gave a 40 


} 


increase in brightness. But both lamps ) i¢ la ) ( en mp had seet / 
seemed to have more or less the same YT ( a nev (post 6d.) 


=" RECORDING 


ttave 


Base of new lamp, sho i babl 


no ee fect 3 romarkable improvernent! | WALLACE S SHARPS sun 
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is of tape recording 
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SOME ERRORS TO AVOID 


WHEN | CAUGHT my foot against a leg 
of the tripod and brought the camera 
crashing down to the floor, it cost £5 
for repairs. That 
that mere rubber ends to tripod legs 


was when I learned 


do not prevent slipping on a polished 
surface, and that it pays to use some- 
thing, such as an adjustable wire strut, 
to prevent the legs from splaying out 
if one of them should be knocked 

he insurance company paid the £5, 
sut I felt I 


pay when | 


could hardly ask them to 


had a 


ymsequence Of tak 


similar bill as a 
ing the camera on 
stiff breeze. Al 


though the camera was kept in its case 


2 sandy beach in a 


xcept when actually filming, sand got 


into tne WOrKS ind the shutter 


jammed 


Holiday Hazard 
he beach, sand isn't the 


Serious 


only 
lake a 
lens, ind even 
the clarity of the 
iny risk of the 
it with a haze 
with i sott 


and wipe 


rchief if it iny trace of 
(And 
ably improve col 
protect the len 
Spray 


the s0dy of imera either 


handke 


will prob 


noimsture 


as well iS 


do no good to 
When 


moisture in the air, it is a 


and rain will 


there ts 
good tip to enclose the camera in a 
large 
filter) 
useful 


hole just 
(with 


polythene bag with a 
enough to let the lens 
The 
if you are shooting in a 
dust in the air 

Another mishap due to carelessness 
occurred with a 


be secured in its ever-ready 


poke through bag is also 

location 
where there's a lot olf 
camera which had 
case 
a screw engaging the tri 
had left the screw 
course, the camera fell out! 
eround and 


bad (bill 


wary of cases 


by means of 
pod bush. I loose 
ind, of 
Fortunately, it fell 


was not too 


on sott 
the damage 
1Ss.), but it made me 
that rely solely on a retaining screw 

Failure to fix the tip of the film 
securely to the spool, so that it springs 
out of the slot and prevents the take- 
up from working, has results that de- 
pend on the camera design. In some 


appointment 


transport through the 
will stop immediately; 
with 


designs, gate 
in others (e.g., 
sprocket feed), film may 
continue to be pulled down until it 
But whichever happens, 
the only thing to do is to start all over 


those 
causes a jam 


again 
Before 
thread, 
reading at 
Then if 
darkness 


opening the camera to re 
carefully note the 
which transport 
possible, in complete 
open up and wind the 
spilled film back on to the feed spool 
firmly 


footage 


stopped 


Once rewound, the spool can 
safely be exposed to a dim light while 
you thread again, but don’t have any 
more light than you need to see what 
doing. (If 
vent you from opening the camera in 
the dark, the operation will 
have to 1 dim light but, 
unless have a backwind handle 
at the fogging the film that 
had run off the feed spool before take 
up failed.) 

Having re-fixed the tip to the take 
checked 


through the gate, close the door 


you're circumstances pre- 
whole 
be done in 
you 


cost ol 


up spool ind transport 
Now 
with the lens capped 
until the footage reading is the same 
as before: this assumes, incidentally 
that your counter is of the self-zeroing 
type if it is 
mark 


run the camera, 


reset it to the 


door. 


not, 


START after closing the 


Foliage in the Gate 


When a film comes back from pro- 
cessing with the image of a dark mess 
hanging from one edge of the frame, 
like a long strand of 
waving to and fro, the 
gate of the camera. 
This can be avoided by examining the 
gate each time you load and cleaning 
it with a blower, or a handkerchief 
wrapped about the end of a match- 
stick metal for this. 

Filming scenes before you have 
come to the part of the film intended 
for shooting on (i.e., on the leader or 
trailer) may be another source of dis- 
In processing, Kodak cut 
off both leader and trailer; some other 
manufacturers leave them on, but 
scenes too near the beginning or end 
may be fogged 


or something 
erass cause 


was dirt in the 


Never use 


Fog on parts of the film other than 
the leader and trailer is nearly always 
the consequence of loading the 
camera carelessly, or in too bright 
a light, or allowing the film to 
when threading or removing 
it from the camera it must always 
be taut on Suspect the 
camera of having a light leak if you 
are sure you have avoided these mis- 
but still get fog. 


loosen 


the spool 


takes 
Rule to Remember 
Among the easiest errors to make 
when you are in a hurry to shoot are 
forgetting to focus, or to set the aper- 
or to wind the motor 
cameras all 


ture correctly, 
With some 
look ifter 
When they 


ment, it 1S a 


these things 


themselves, of course 
depend on manual adjust- 
good plan to remind 

them before each shot 
APERTURE, SPRING 

It is also easy to forget to reset the 
film normal after 
at a different speed, or to forget to 
reset the electric-eye control for a film 
that is slower than the one 
last used, or for a different filming 
speed. On cameras con 
trols are liable to get altered inadvert- 
when you are loading, or even 
taking the camera out of its 
And it is very easy indeed to try 
with the on! 

A possibility worth having in mind 
if your camera has a turret with two 
or three lenses (not attachments), is 
that a lens hood left on the long-focus 
lens, or even a lens cap, may impede 
the view of the other lens, causing 
‘“cut-off’—a dark patch in one corner 
of the picture. 

Carelessness with the viewfinder can 
result in leaving too much space at 
the top or bottom of the picture, or 
at one side. It is possible to look 
through some finders at a slight slant, 
but without realising it. (You are 
particularly prone to this if you wear 


FOCUS, 


speed to shooting 


faster or 


some these 
ently 
when 
case 


to shoot lens cap still 


spectacles.) 

If colour falsified in a 
few scenes on a length of film, but 
not in all, the cause was probably 
light reflection from something 


tones are 


(continued on page 118) 
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SOME ERRORS TO AVOID 


WHEN I CAUGHT my foot against a leg 
of the tripod and brought the camera 
crashing down to the floor, it cost £5 
for repairs. That 
that mere rubber ends to tripod legs 


was when I learned 


do not prevent slipping on a polished 
surface, and that it pays to use some 
thing, such as an adjustable wire strut, 
to prevent the legs from splaying out 
f one of them should be knocked 
Ihe insurance company paid the £5, 
but I felt I could hardly ask them to 
when I had a 
sequence of taking the camera on 
ndy beach in a stiff breeze. Al- 


xh the camera was kept in its case 


similar bill as a 


ept vhen actually filming. sand got 
the works and the shutter 


jammed 


Holiday Hazard 
beach ind isn’t the only 
in make a 
and 
the clarity of the 

iny risk of the 

s getting wet, protect it 


ind I nis with i 


serirous 


the lens, 


even 


with a haze 
soft 
handkerchiel shows any trace ofl 
(And the 
ably improve co 
protect the let 


Spray and 


noisture prob- 


as well as 


the body of 
there iS moisture 
good tip to enclose 


hole just large 


(with 


polythene bag with a 
enough to let the 


| filter) 
poke through. The bag ts 


lens 
also useful 
shooting in a_ location 
lot of 
Another mishap due to carelessness 
I had 


hich 
case 


f you are 


where there’s a dust in the air 


with a camera w 


ever-ready 


yccurred 
to be secured n its 
means of a screw engaging the tri 
had left 
course, the 
it fell 


was not 


the screw loose 
camera fell 
rround and 


bad (bill 


wary of cases 


pod bush. I 
and, of out! 
Fortunately, yn soft 
the damage too 
15s.), but it 
that rely retaining screw 

Failure fix the tip of the film 
securely to the spool, so that it springs 
out of the slot and prevents the take- 
up from working, has results that de- 


In some 


made me 


solely on a 


pend on the camera design 


appointment 


transport through the gate 
will stop immediately; in others (e.g., 
those with sprocket feed), film may 
continue to be pulled down until it 
causes a jam. But whichever happens, 
the only thing to do is to start all over 


designs, 


igain 
Before 
thread, 
reading at 
Then if complete 
darkness wind the 
spilled film back on to the feed spool 
Once firmly 
safely be exposed to a dim light while 
but don’t have any 


opening the camera to re 
carefully note the 
which transport 


possible, in 


footage 
Stopped 


open up and 


rewound, the spool can 


you thread again, 
more light than you need to see what 
doing. (If pre- 
vent you from opening the camera in 
the dark, the whole operation wiil 
done in light but, 
unless you have a backwind handle, 
at the cost of fogging the film that 
had run off the feed spool before take 
up failed.) 

Having 
up spool and 
through the 
run the camera, 


you're circumstances 


have to be a dim 


»-fixed the tip to the take 
checked _ transport 
Now 


with the lens capped, 


gate, close the door 
until the footage reading is the same 
as before: this 
that your counter is of the self-zeroing 
type if it is not, reset it to the 
START mark after door 


assumes, incidentally, 


closing the 


Foliage in the Gate 


When a film comes back from pro 
cessing with the image of a dark mess 
hanging from one edge of the frame, 
or something like a long strand of 
waving to and fro, the cause 
was dirt in the gate of the camera. 
This can be avoided by examining the 
gate each time you load and cleaning 
it with a blower, or a handkerchief 
wrapped about the end of a match- 
stick. Never use metal for this. 

Filming before you have 
come to the part of the film intended 
for shooting on (i.e., on the leader or 
trailer) may be another source of dis- 
In processing, Kodak cut 
off both leader and trailer; some other 
manufacturers leave them on, but 
scenes too near the beginning or end 


may be fogged. 


grass 


scenes 


Fog on parts of the film other than 
the leader and trailer is nearly always 
the consequence of loading the 
camera carelessly, or in too bright 
a light, or allowing the film to 
threading or removing 
it from the camera it must always 
be taut on Suspect the 
camera of having a light leak if you 
are sure you have avoided these mis- 
takes but still get fog 


loosen when 


the spool 


Rule to Remember 

Among the easiest errors to make 
when you are in a hurry to shoot are 
forgetting to focus, or to set the aper- 
ture correctly, or to wind the motor 
With some cameras all these things 
look themselves, of 
When they depend on manual adjust- 
ment, it 1S 


ilter course. 
a good plan to remind 
yourself of them before shot 
APERTURE, SPRING 

It is also easy to forget to reset the 
film normal after 
it a different speed, or to forget to 
reset the electric-eye control for a film 
that is faster or slower than the one 
last different filming 
speed. On some these 
trols are liable to get altered inadvert- 
when you are loading, or even 
taking the camera out of its 
And it is very easy indeed to try 
with the lens cap still on! 

A possibility worth having in mind 
if your camera has a turret with two 
or three (not attachments), is 
that a lens hood left on the long-focus 
even a lens cap, may impede 
the view of the other lens, causing 
‘cut-off’—a dark patch in one corner 
of the picture. 

Carelessness with the viewfinder can 
result in leaving too much space at 
the top or bottom of the picture, or 
at one side. It is possible to look 
through some finders at a slight slant, 
but without realising it. (You 
particularly prone to this if you wear 
spectacles.) 

If colour tones are falsified in a 
few scenes on a length of film, but 
not in all, the probably 
light reflection something 


each 
FOCUS 
shooting 


speed to 


used, or for a 


cameras con- 


ently 
when 


case 


to shoot 


lenses 


lens, or 


are 


cause Was 


from 


(continued on page 118) 
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Main Cine Dealer 
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| Films, 3 
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| LOUGHBOROUGH. PAUL MOFPATT OFFERS 
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} 8mm 
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B/W FILM 
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KIRKHAM FILM SERVICES LTD 


Stamy Henry S \“ 
CONTINENTAL FILMS. TI 
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Cat } D icv 
London, W.1. GER 81 


HOME MOVIE FILMS. S 
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8mm. FILMS, EXCHANGED, BOUGHT 
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GOLDEN FILMS LTD 
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» n t iif “ Ba J ! 
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fe RATES 64. per word, (minimum 
charge 6/-) prepayable to Amateur 
Cine World, 46/47 ery Lane, 
London, W.C.2 

BOX NUMBERS available to all 
advertisers Cost 2/- extra per 
advertisement. 


THE PUBLISHERS retain the right 
to refuse or withdraw advertisements 
at their discretion, and do not accept 
liability for delay in publication, or 
for clerieal or printers’ errors. 
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CAMPKINS of 
Cambridge 


USED EQUIPMENT 


Bolex BS Xenoplan {/1-9 
2-7, E.R.C 
Triple Turret 
lenses f/ 1-4) 
Tele for 624 
Smm. {2-5 
+” (36mm.) Pelepar 
2:8 Tele for 8mm 
f 4for 8mm 
f/1-4 
yertor Lens for use 
1 or Exposomat 
wWialf 2-3 
> and Meter 


ar ly 


witar 25mm 


E.R.C., 
S2R, 2 Lenses 


F 
spools) f/ 1-9 
ot fitting Tele 
YVAR, 75mm. f/2-8 
YVAR, 36mm. {/2:8 
attachment 
for Brownie 8mm 
ric 8mm. Cine 
sxe All Metal Titcler 
perial Proj 


eece coocoeoo &® So scoocoeoeooo 


429 


phone at once as items cannot be 
First cash secures—or C.O.D 
Post 


CAMPKINS CAMERAS 
(Dept. A,C.W.) 
15 King’s Parade Cambridge 
Telephone: S179/ 
Hours 8.45 to6 p.m. Daily (Thursday I p.m.) 








= CINE BARLIGHT — 
FOUR LAMP LIGHTING UNIT 


Makes indoor filming even with colour 
as easy as outdoors. 

Price only £2.15.0 direct from actual 
distributor. 

Best set ing unit value anywhere. 


Please add 2/- postage and packing. 
Money refunded if not satisfied, or send 3d. 
stamp for details. 


H. N. BROOKE LTD. 
WOOD STREET, DONCASTER 











VICTOR MORRIS OF GLASGOW 
Neo deposit—38 weeks to pay—5% charge 
CALL TODAY—YOURS TOMORROW 
CINE of STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 











118 
Making a Start 


slightly 


Cont, from p. 116 


Red 


may 


outside the field of view 


from a wall or green from trees 


find 
explanation of 


alter your tones; sometimes the even may even 


wz light may be decidedly more 


low than you think. If the colours are already 
false all the way through, the 
ibility is that daylight 


in artificial light (too 


mistakes to be 
camera iS 


prob 
film was used 


yellow) or arti These 


Rush of Art to the Head 


having heard David thumping at the door of the 
empty house. SI He looked non- 
She called to someone in her own house 
the 
it helps your actors a lot when 


continued from page 99 
doorway 
said something to him 
plussed and listened 
somebody shouted out 
had do this; 

something real 

David 


while new address to her (we 


actually 
they ha‘ 


address 


someone 
to react to). Now she repeated the 
Here we added one 
David's pencil just 
address on the back of the letter 


who wrote it down. 


ript—a close-up of 


the new 


in see now why this sequence went so 


easily as one 1 | had planned, on paper, in very 


careful de he shots were eminently “possible” ones 


Al the al - n we were using Our two actors who were 


complete ontrol—no chancy accidents with real-life 


extras strolling along at the most inconvenient moment, no 


lustered “‘volunteers” into acting perfor- 


hadn't expected to give 


{ to go on and shoot as much as we could 


isn’t sure if this was wise; | now had a 


end in, and wondered if I should wait 


ith any more filming. Suppose 
/ Or maybe somet! 

hand 

cCOnViIN 


css Tot 


appreher 


other 


l m 


imera 


s; hov 


Workmen 


looking house at 


at the building sit 
y incomplete 


was going to represent the new 


vid had bee given, increasing the mystery 


y found letter. Here, the script went to blazes 


with Sue making 


ittempt to continue using it, 


| alterations as neatly as she could (and we altered every 


improvising new ones), I forgot about it and 
r the 


ar idea about what the sequence was to 


well a 


‘ntrated on using location as well as possible. I had, 
a very 

Convey 
To begin with, there was the question of establishing the 
unfinished house as the one to which David had been directed 
It needed a number on it. There was no front gate, let alone a 
front door. We had already decided to chalk the number 
somewhere, as if this was the builders’ practice when working 
The only chalked 
symbols in sight were quite unprintable, on the side of a pile 
of timber!) But there was a neat little pile of bricks by our 
house, and we thought that the number would go nicely on 


this 


on a group of new houses. (Clearly it wasn’t 


ficial-light film in daylight (too blue) 

These are things that may go 
in the handling of the camera 
mechanical side of filming 

among 
something 
puzzled you 
made in 
presented to 


though less obvious, are 
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avoided when you learn to recognise 

them. Some samples will be described 

next week. 
Meanwhile, 


wrong 

the 
and you 
them the 
that 
There are 
the 
the 


don't let yourself be 
depressed by what may seem to be a 
long list of that may 
your films. The more you know about 
can go wrong, the the 
that anything will 


week: MORE FRRORS TO 


has mistakes spoil 
also 
the 


subject 


what less is 


risk 
Next 


way 


easily AVOID 


Now Sue felt that we should chalk numbers alongside other 
unfinished houses, too, to give the thing credibility. A good 
enough idea, certainly 
chalk one number near one house, without exciting suspicion, 


But while we might have been able to 


it was quite another matter going along the whole row of 
seven and giving each an imaginary address with a piece of 
chalk. Rather sheepishly, | 
office, told them what we were doing, and got permission 


went across to the contractor's 
The 
all as a matter of course, apparently 
that he knew we were not from TV 

We put in three shots to establish David coming along the 
line of buildings, looking at our chalked numbers. Only after 


foreman in charge took it 
bored now 


he had found the one he wanted, and we had shoved in a 


close-up of the number, did we shoot a mid-long shot to 
reveal that the houses weve still in process of being built. A 


{ is well as for David, 


surprise for the audience 
Low and Sinister 


berserk. A 
arty 


burlding 


Sue, I now went 


provides wonderful opportunities for 


site 
filmed 
and through stacks of timber 


According to 
angles. I 
David from underneath ladders 


ym him standing there to the contractor’s shed, 


movement of a 


I panned fri 


using the labourer with a wheel-barrow to 


round. I discovered that when a man 


hod of bricks suddenly appx 
climbed up a ladder behind, it 


carry the pan 


scared at the top of a wall, having 
looked extremely sinister shot 
in low angle 
‘It will come in very hand) I told Sue, who pointed out 
that there was no suggesti this in the script. ““On locations 
like this, you must make the best 
another ten thousand feet of film! 
put that 
exciting to the director than hi 
We finished shooting just 
from the office on the site, lo« 


use of everything.” “‘Pass me 
* said David, who appeared 
had 


acting performance 


slightly out the background proved more 
after noon, with David emerging 
‘king at the estate agent’s card 
when he went to enquire about the 


(We hadn't 
a strip of plain white postcard 


which he had been given 
elusive occupant of the unbuilt house such a 
card with us, and he carried 
which Sue provided. We could shoot a close-up of a real card, 
later, on almost any location.) 

It wasn’t until after I'd posted off the stuff for processing 
in the afternoon that doubts began to assail me. Sue was right 
1 had gone berserk. And in my excitement over Wellesian 
angles | suspected that I'd paid far too little attention to the 
central character, David. I began to dread how it might look 
when it came back. Probably an impossible hotch-potch of 
building shots, with David apparently arriving, expressing far 
too little surprise, then bounding in and out of the office as if 
he'd expected this to happen all the time. There just wouldn't 
be enough material covering him, and his reaction to the 


situation. (fo be continued) 
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TURRETS 


by the 
Conversion Specialists 
We fit twin lens 
turrets to 
Bolex C8, C8S, 
C8sL, 
Sportster 605a 
Price £8 
Triple lens turrets to 
Bolex C8, C8S, C8SL, BB, BSVS, BSL 
Sportster 605a. Price £12 
B. & H. Sportster mount) 
Triple only, £12/15/0. 


LENS ADAPTORS 


Extend the range of your 


(Spigot 


cine camera 
lens adaptors 
35/- 
35/- 
24/6 


viceroy 


with any of these precision 

Leica lens thread to ‘'C'’ mount 

Leica lens thread to ‘‘D'’ mount 
“*C"’ mount lens to ‘““‘D 

**D"’ mount lens to B. & H 

turret 21 /- 

BUTTERFIELD PHOTOGRAPHIC 

MFG. CO. 


Norway Street, Portslade-by-Sea, 
Sussex. 


mount 











LATEST MARK 3 RECORDER 
Coated f/i'9 a variable iris, 2 and 16 
frames per sec. 3 
16mm. film in magazines. ¢ 
magazine. BRAND NEW 

OUR PR CE £4/0/0 


speed shutter. Takes 


ompiete with 


pare magazines 10/- eact 


GAS 16 mm. GUN CAMERAS 
Magazine loading, 16 {5 {/3°S ler 
focus), 24 volt. Complete with 
OUR PRICE NEW 45/- 
(Post 3 
Spare New Magazines 6 


G.45 !6mm. Hand Operated, magazine 
TITLING UNITS. NEW 45.- 


Empty Siemens 50ft. Magazines 
50ft. Reloads Medium Pan 
100ft. Spools Fast Pan 

Empty Kodak Magazines New 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 


500 w., 110 voit, for L516 3 for 25/- 
Post 2/6 
for Debrie 12 
for Bell-Howell 41 10 
Bell-Howell ai 5 
Pre-focus 12 
Pre-focus 12 
for Specto 10 
Postage | /6 extra 


750w. 100v., 
750w., 110v., 
1,000w., 1 10v 
300w., | 10v., 
200w., | 10v 
100w., 30v., 


G.B. L.516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D. 
arms. !2in. speaker. OUR PRICE “ss 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 652! 


CANON ZOOM CAMERA 
SI j t t fiv f 
r Tw 
im H.W 
Fasex CRI 
BOLEX H.8 EYE-LEVEL FOCT 
Da ‘ WIA f 

‘ Box 334 
BOLEX H.8 BODY ONLY \ ’ erig 
WwW M | gk 


1960. P 


Box 335 
EUMIG C16 rELEPHOTO 
W/A , 


COUPLED METER 


Box 336 
URGENT HOWELL 76D v 
ler 


feck DR 
REVERE POWER ZOOM 


SALE, BELL & 


Box 337 
118 NEW 
Box 338 


25mm. {11-9 GERTHIOT 


MODE! 
PATHE SUPER 16 
wr ’ 7 
Perfect, £9 Box 339 
BELL & HOWELI 

r.T. H 

WIA { 


16mm 


B 


BOLEX D8. {/1-8 YVAR 


Box 343 
Zoom £55 


Bell a 
and 
B 


16mm 


amera Amp 


HY De P 





ARE YOU REPLYING TO A BOX 
NUMBER ADDRESS ? 
BE SURE YOU PUT THE 
CORRECT NUMBER ON 
YOUR ENVELOPE 











_ PROJECTORS | 


LOUGHBOROUGH. I Al L MOFFATT OFFERS 
hand 
Lumina 


moplet 


EUMIG PSM AS NEW 63878 
AMPRO EDUCATIONAI PROJEC TOR 
! tl Vy t * | uf fler 
Sn B Low Farr R J E flingham 
Surrey. PI enings) Bookham 535 


16mm 
ti 


COMPLETE OUTFITS| 


BELL & HOWELL 70DL OUTPTIT 
lense fitted case. Hard j 
Educational Projector. P 2 
Berries’’, Lower Farm Road, Eff 


iy 





Announcing .... 
The CINE SHOP 


of the future is 


OPEN NOW 


London’s most up-to-date Cine 
Centre is a place of great interest 
that you MUST VISIT. 


All tt 


| < 
ang accessories 


e Leading makes of cine equipment 
new and secondhand. Mail 
Lists available on request. 


DIRECT PHOTOGRAPHIC SUPPLIES 
LIMITED 


224 EDGWARE ROAD - LONDON W.2. 
Telephone AMB 4427 8 


Order as well 











FILMMETER 
STOPWATCH 


&6. 17s. 6d 
f j 


Reads |/5ct nds and footage in 35mm. and 
iémmm. ( ames f $ nd). Shockproof 7-jewel 
lever novement eakable mainspring, 
weathe magnet 


| CHRONOTIME 


THE TIMING SPECIALISTS 
Dept. A, 314, High Holborn, 
London, W.C.1. 
CHAncery 8655 


of, anti 





FOR THE AMATEUR OR 
INDUSTRIAL MOVIE MAKER 
WHO WANTS THE BEST... 
the most comprehensive 
titling service available 
today reliable AND 
ae 

- SECCOMBE 
46 be dle Lane, Exeter 


8% 


TITLES 
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OOOO 


SNEWS FROM THE 


i 
1 


' Overseas Clubs 


Members of MELBOURNE 8MM. M.C. 
saw the results of comparative 
tests of Japanese Fujicolour and Koda- 
chrome, and had no doubt that the latter 
was considerably better; it is also dearer 
Melbourne say they can’t understand 
why, with cameras and films 
booming, so many Australian clubs seem 
to be pre-occupied with membership 
drives and add: “Perhaps the committees 
concerned ought to spend a little less time 
thinking about membership and a little 
more about members. 

How different is our club! We don’t 
membership drives. We have the 
lowest subscription and the biggest 
bulletin. Supper is free. We make money 
in spite of the fact that we don’t aim to 
Our members also make more films and 
enter more competitions. Our committee 
is not businesslike, thank goodness 
(we have enough of business—that’s why 
in the club), but they have through 
made the M.E.M.C. the most 
But, they point out, they 
success in terms of cash 
Now will they 


1, 
recently 


sales of 


need 


very 


we ‘re 

the years 
. > 

successful club 


do not 


measure 
members 
how they do it? 


oO number of 
' 
expial 
Incidentally, member John McNaugh- 
ton (the sound department is his particular 
that quoting from ACW is 
club whenever 
new apparatus, 


interest in &mm. magnetic stripe ts 


r) write 
non practice at the 


ussion on 


. © 
one of the 
Melbourne points as 
they consider to be the 
mut the Australian A.C.S.’s 
le 2s. Lid. last year must be 
set in the right per They still have 
a balance of £898 id., and their activi- 
ties are, in fact, on the large scale that 
figures suggest. Members’ 
bscriptions (£3 3s. for full, £1 5s. for 
intry and = interstate membership) 
ught in £421 7s. Cost of running the 
old Cup competition was £324 15s. 10d. 
a guessing competition which was a 
ire of their trade fair raised £103 14s. 
(the prize: a Eumig P8 projector), and 
over £20 taken in admission fees. 
Oddly teas—a modest money- 
spinner for clubs—showed a 
“One of the reasons is that apparently 
some must be of the opinion 
that it is provided free’’. Recent activities 
have included indoor and outdoor shoot- 
ing by individual members all working 
from the script (few Dominion 
socicties engage in club production as we 
know it in the U.K.) and a presentation 
of the ACW Ten Best. (Miss M. Watton, 
54 Darvall Road, Eastwood, Sydney). 
o * * 
JOHANNESBURG A.C.C. are going all out 
to encourage beginners, who were recently 
given instruction on titling, and now the 
junior members, not yet out of their teens, 
are invited to screen the films they have 
shot in their parents’ cameras. (P.O. Box 
11180, Johannesburg). 


The AUSTRALIAN A.C.S. IS 


to whi 


pective 


these impressi 


was 
enough, 


most loss. 


members 


Same 
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The advice of the ACW Enquiry Bureau is available free to every reader wich a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer them by telephone) and a small but repre- 
sentative selection is reprinted weekly on this page. It will help the Bureau to give a speedy service if querists 
confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 
write on one side of the paper only. Letters should be accompanied by a stamped addressed envelope and the 
Query Coupon from the foot of this page. Address: ACW, 46 Chancery Lane, London, W.C.2 


Your 


Film Across Frontiers 

You recently advised a reader who was 
going to the Continent for his holiday to buy 
his film here before he left. Can you tell me 
how many spools the Customs people are 
willing to pass? For the lighting conditions I 
am likely to meet in Germany and Austria, 
is there any particular colour stock you 
would recommend?—T.F., Hitchen. 


Experience of ACW staff on tour has so 
far been that the officials at the frontiers 
take a commonsense view. They seem to 
have a sixth sense that enables them to 
distinguish the dodger of duty from the 
enthusiastic amateur who sets out with all 
he can possibly need, plus one or two extra 
spools just in case. We don’t think you will 
have any difficulty. If you do please let us 
have all the facts; we may be able to pulla 
few strings to prevent it happening again 

Advice on film-stock: go overseas with 
whatever is your favourite at the moment 
and not an unfamiliar make. Experiment- 
ing with new emulsions is an excellent 
thing, but it’s best done in locations to 
which you can easily return to re-shoot if 
you don’t like the results. If your travels 
will take you up mountains or to the 
Mediterranean, include a haze filter in 
your kit 


100-Hour Lamps 
London dealers keep telling me that there 
are no such things as 500w. photofloods 
100-hour life. Can you suggest a 
supply, because I know such 
M.N., London, S.W.17. 


with a 
source of 
lamps exist? 


The dealers are literally correct but 
hardly imaginative. What you need are not 
photofloods but Series B lamps, called 
Photographic by Osram, Photographic 
Pearl by Atlas and Mazda, and Argaphoto 
(Photopearl) by Philips. 

Balanced for Agfacolor CK, Ferrania- 
color A and Ektachrome B, these lamps are 
used mainly by professional still photo- 
graphers. Although he is unlikely to hold 
them in stock, the average dealer should 
be able to obtain them in a few days 
through his usual wholesaler 

Standard voltages of the Series B lamps 
are 115, 210, 230, 240 and 250; they have 
ES (screw-type) caps; the retail price is 
22s. Od., though Philips also make a 
reflector-type, Argophoto BM, at 32s. 6d. 

The nominal efficiency is given (by 
Osram) as 21 lumens per watt; for com- 
parison, you get 30 lumens/watt from a 


Problems 


Solved 


500w. Series 2 photoflood with a ten-hour 
life (7s. Od.) and approx. 15 lumens/watt 
from a 500w. “general lighting service” 
lamp (9s. 6d.). 


Ground to Air 


At a flying display I plan to do some filming 
with my Autoset II. Will it be safe to use it 
set to AUTO for ground-to-air shots? 


G.W.H., Bristol, 4. 


Exposure readings on ground-to-air 
shots will vary according to whether the 
sky is blue, covered with dark cloud or 
covered with light cloud, and also accord- 
ing to the direction of the light. It would be 
so difficult to make allowances for these 
different conditions—which may all be 
encountered in the course of a single shot 

that our inclination would be to set the 
camera to AuTO and hope for the best 

There is little doubt that the brightness 
of the average sky will make the iris close 
up more than it would for an aircraft 
filmed on the ground. This, however, will 
not necessarily cause under-exposure, for 
the aircraft will also be far more brightly 
lit in flight. 


Why We Did It 

Other readers who intend to bind their 
weekly issues of ACW may have been as 
puzzled as I was when Vol. 2 (new series) 
began at No. 24 on July 6. For a complete 
23 issues seems such a queer number 
wonder if a made. 
can binders for the weeklies be 
J.M., London, N.7 


volume, 
that I 
Incidentally, 
bought from you? 


mistake was 


All future volumes, including Vol. 2, 
will contain 26 issues. However, the first 
weekly ACW appeared on January 26. 
Had we put 26 issues in Vol. | and gone on 
from there, the last three issues of every 
even-numbered volume would always spill 
over into the following January. We felt 
that readers who bind their copies would 
prefer the tidier breakdown of January- 
June, July-December, giving two complete 
volumes per calendar year. 

Cordex binders, specially made to hold 
26 weekly issues and dignified with the 
words Amateur Cine World in gold on the 
spine, are available for 15s. (including 
postage and packing) from ACW, 46 
Chancery Lane, London, W.C.2. 





ACW QUERY COUPON 


Effective for one week frem date of this issue 
(three months for readers overseas) 

















COMEDIES 
CARTOONS 
WODDY 
THRILLS 
ADVENTURE 
TRAVEL 
CIRCUS 
WESTERNS 
PAGEANTRY 


war 
Buy WALTON MOVIE FILMS 
fo show at home. 


\témm 95mm 8mm 
|For full details of hundreds of 
wonderful films, please send 4$d 
S.A.E. for the Walton Home 
Movie Catalogue WALTON 
FILMS are obtainable from your 
dealer or from 

WALTON FILMS, 282 Kensington High Street, 
London, W.14. Western 6445/6 
—Trade and Export Enquiries alwoys welcome— 





etc. 








CINE © 
REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Bell-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 


3 ALBEMARLE WAY, ST. JOHN'S S@., 
CLERKENWELL, LONDON, E.c.1 
Est. 30 years CLERKENWELL 3295 7945 














ADD A 





Unies ye have experienced 
the sound produced by this 
scientifically designed column 
Speaker you cannot imagine what 
a fantastically satisfying effect 
can be obtained through your 
equipment. Used singly of in 
pairs these unite are the finest 
of thelr type in the world 


Price 12 gns. 


119-115 DARTFORD ROAD 
DARTFORD KENT 


George GREGORY 


(Photography) LTD 
FOR 


CINE CAMERAS, PROJECTORS, 
FILM LIBRARY, EDITING 


NORWICH 


22 Lower Goat Lane 
Telephone 23464 





SCREEN MATERIALS 
A full range of all screen materials including “TRU 
WHITE"’, BEST CRYSTAL BEAD, “PERLUX"’, SILVER 
“LENTICULAR” SILVER. Sizes and details available 
for making or renovation 
SCREEN REPAIRS: Undertaken in our own workshop 
on ary make, size or mode! screen 


REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, LONDON, N.4 





DUPLICATING, St! 
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FOG, MIST, SMOKE 

A I Work 
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Exclusive 9 Smm, service 
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New 


BOOKS & MAGAZINES 


BUILD YOUR OWN PROJECTOR 
\ B ‘ ( 

S 
Cit i R " S 
CHOOSING AND USING A CINE CAM 


f 


CHOOSING AND USING A CINE PROJ 
} 


CINE TITLING, 


EXPOSING CINE FILM 
I 


FILMING IN COLOUR 
M.B.K.S.. A FA 
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LARGE COMPANY ENGAGED 


WANTED: SURPLUS CAMERAS 


I 

S D \ 4 \ 

M BLA 
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WANTED. SECOND-HAND 
H 
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BOLEX 
8B 
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SCOTLAND'S LEADING CINE DEALERS 
Tor t Higt 
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FRANK LTD S 

BELI LL 

WANTED PAILLARD BOLEX 
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lomm. T 
s f [ 


WANTED (¢ MOUNT TELEPHOTO 


tf 


Wanted t6mm. Bolex Reflex cine camera anc 
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BE ASSURED of Best 


Results—with a new 8mm, Cine 
Camera fitted f/I'9 anastigmat 


at £15 


OFFERED (‘‘on the best of terms”’ 
with pleasure) by 


CYRIL HOWE’S & 
ABBEY YARD, BATH ™& 
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————-SPRINGHELD 
PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 


——For all Cine Specialities—— 





AMATEUR CINE 
WORLD 


ON SALE EVERY THURSDAY 
PRICE Is. 3d. 


PLACE YOUR ORDER 
NOW 
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FO 
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BSCRIPTION 

PRESS, 

CHANCERY LANE, 
LONDON, W.C.2 


MANAGER 
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copies of Amateur 
veek for 
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£4.10s. 12 months 


ADDRESS 














Amateur Cine World 


Be 


Photography is best with natural Ferraniacolor stil! 

or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 

120 and 620, 10/8. 127, 10/4. 8-mm cine, 25/4. FROM ALL GOOD 

Also available in 16-mm and cut films. PHOTO AND CINE DEALERS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON WI 








AMATEUR CINE WORLD ee 
CLASSIFIED ADVERTISEMENT CARSHOTT 
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DON’T LET CAMERA SHAKE 
SPOIL YOUR TRAVEL FILMS 


Please insert my advertisement for insertions, 4 a The very best aid to 
a perfect travelogue 
dated Z : is the “Matham 
Z Carshot”. Filming 
—_ > - . “ while you drive be- 
To appear under the heading comes a pleasure even for the lone driver. 
~w All sizes of camera, both 8mm. and l6émm. 
I do/do not require a box number 4 can be mounted at the correct distance from 
the windscreen to ensure rock-steady and 
reflection-free pictures far superior to hand 
held camera shots. Suitable for attachment 
to front, side, or rear windows, the “‘Car- 
shot"’ can be installed in a few seconds with- 
out modification to the car. 
* 5 point fixing for rigidity. 
* Fully adjustable !0in. by Jin. camera 
platform suits any car a3 67 


MALHAM “COIL 70° POCKET TITLER 


This efficient miniature titier can give you professional quality 
titles even when used on location. The outfit is supplied with a 
wallet of “instant lettering’. Superimposed tities are possible 
against either opaque backgrounds or the four transparent back- 
grounds provided. Back-projected tities using still slides are 
possible as well as macrophotography and the copying of your 
favourite still slides. The titler fits on to your camera lens, and 
when the title is arranged to your satisfaction it can be filmed 
direct by pointing the titler towards the sky or a bright background. 
COIL 70 POCKET TITLER (P.T. 10 -) 4312 3 
Addition of Wallet of Instant letters (Biack or White) 7 6 


ommencing with issue 


Remittance for d, is enclosed 





Name THESE GOODS SHOULD BE IN STOCK AT YOUR LOCAL DEALER—if you 
experience any difficulty please write to us for details: 











Address (Block letters Please) 


Write now for our new, free 52 page illustrated catalogue 
meee Bp mt ge er EQUIPMENT LTD. 
: é Ret ey ‘ 65.67 Maiham Road, London, S.E.23 
Last date for advertisements to be included in issue dated | Telep! FORest Hill 9774 


August 3rd is July 24th. a 

















by the proprietors Fountain Press Ltd.. “46-47 Chan: ery Lane l-enden W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 

Barnard & Co., Litd., at the Sign of the Dolphin, Aylesbury. Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd 

Agents for South Africa ; Central News Agency Ltd. (London Agents G nee }-; Gotch Ltd.). Registered for transmission to Canada & New- 
foundland by magazine post. The title, Amateur Cine orld, is registered at Stationers’ Hall. London 





423 GREEN LANES, 


Sel, isle]. ma. i! 


MOUNTVIEW 5241/2 


RANGE OF GENUINE SHOP SOILED 


PAILLARD 
() BOLEX 


EQUIPMENT 


H8 C8SL 
BSL. 
PISTOL GRIPS 

NUMEROUS ACCESSORIES 
STANDARD REFLEX : HI6T 
ZOOM : 


H1I6 
HI6M “7Q”" 
ANAMORPHIC ETC. 


B8VS 
D8L 
CASES 


685" 


LENS AND 


B8SL 








8mm. Titling Outfit 
B8VS, {| 9 focusing Yvar 
BEVS, {1-8 focusing Yvar 
C8, 1-9 fixed focus 
MBR-8mm. Projector, { | 3 Hi-fi, S00w , 
Anamorphic lens and attachment, for B8 BBVS models 
C8S {/1 9 fixed focus, Lytar 
Totalling Closing Iris for Switar Pizar, |6mm 
**70"" Zoom lens, PanCinor, {2-4 |6mm 
C8SL with f/!-9 fixed focus 
Anamorphic lens and attachment, for HI6 T models 
75mm. Switar lens for std. |6mm 
Synchroniser unit for M8R (unit only) 
Rifle support for H8 or |6mm. models 
Yvar lens, {1:9 13mm. for 8mm. only (focusing) 
Yvar, Telephoto 25mm., f 2:5 lens 
RX Fader, for variable shutter 16mm. models only 
HI6T with f/1-9 Yvar lens 
H8 with f/1-8 13mm. Yvar (25 50, 100ft. spool loading) 
Hi-Fi projector lens for MBR, {1-3 25mm 
Switar lens, {0:9 |3mm. focg lens, 8mm. only 
Switar lens, f | -6 RX wide angle |Omm. for |émm 
Yvar 13mm. lens, { | 8 for B8 C8 
OBL, with f 1-8 Yvar variable shutter LM 
BBL, with f/!-9 Yvar variable shutter/LM 
BEL, with {1-8 Yvar variable shutter LM 
Switar, {/|:8 5-5 wide angle lens for 8mr 
B8sSL with f/1-9 fixed l3mr Yvar (28 telephoto 
Wide angle adaptor lens 65mm. Hyper Kern, N.B 
Special viewfinder adaptors for the non LM or 
LM models are required iter t mentioned 
Parallax corrector prisms ft for LM models 
Field Adaptor for H!6-!Omn 
Field Adaptor for 8 
Adaptors for using H/6 lenses 
cameras 
Wrist straps. Leather plaited all 8mm. models 


Octameter,V F 


type mount on 8mr 


Fileer (slot) mounts for Gelatine filters set 5 

Prismatic Gate focuser for H!6 up to 100400 

Eye Level focuser for H/6 

Turret Handle for early H models 

Sunshade with adaptor for 50 !00r 

Cable release. 8° for 8mm. models 

Lens Caps, front/rear, 8 or |6mn 

Turret stops for Zoom-Body 
Turret body covers 

50cm. cable releases for H models 

100cm. cable releases for H models 

Pistol Grips, D8L and B C8 models 

Camera Cases, De-Luxe Compartment, for H model 

Domed top for camera fitted with pistol grip, fit B.C.C 
models 

Ever ready case non LM model 

Compartment case for 8. or C 

Compartment case (solid type) for cameras fitted with 
pistol grip or PC Zoom lens 


models 


Our price 
«27 
£49 
és7 
£34 
é5! 
£33 
£29 
«7 
£13 
<38 


£49 


£10 
@21 
£17 
éit 
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List price 
£31 10 
£53 
£64 
£39 
€s7 
£38 
£33 

£9 
£127 
£43 
£73 
éss 
£16 
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THE LAR 


HARRINGAY PHOTOGRAPHIC SUPPLIES wm. 2°. 


AND CINE EQUIPMENT 


AND MATERIALS IN 


SECOND-HAND 
BARGAINS IN BOLEX 


HB with f 2°5 Trical: £/2-8 Euron: {4 
T * viewfinder: Eye level 
Jitiple counter and 

a1is 0 
itiple counter) 
counter with 


{1-9 Dalimeyer 
9 35mm 


nodel. External frame 

and multiple footage counter. Octa- 
neter finder. { |-4 Switar. Case 7s 
LB Single speed, focg.{ 2: 8Y var. Zipcase £18 


BS variable speeds,f 1-9 Yvar. 2 lens 


turret £39 


BB esriy model. Var. speeds { 9 Yvar 


ens turret £36 


BSVS Var. speeds. Var. shutter. f 1-9 
Focg. ditto £40 


C8 var. speeds. f 1-9 Yvar. Focg £30 


C8 with Pan Cinor Zoom. f 2:8. 10 
30mm. Var. speeds «75 


416 Standard, f 1-5 Switar: £28 Yvar 


25mm. Octameter finder. Case 


In 
Al condicio £120 


“ANOTHER SPECIAL” 
OFFER 


The ‘“‘CARPOD’’—for smooth 
action MOVIE taking through your 


car windscreen. Limpet type fixing 
to windscreen. Body detachable 
when not in use. 

Will take 8 or |6mm. cameras. 
Adjustable platform for camera. 
ABSOLUTELY SAFE. NO 
DAMAGE TO CAR BODY OR 
WINDSCREEN. WILL LEAVE NO 
TRACE ON REMOVAL. Listed at 
95 -.50 - each. Postage and Packing 
2-. 


Ex-R.A.F 8ft. « 6ft. WHITE 
SCREENS. Require some atten- 
tion. FROM £2 each. CALLERS 
ONLY. 


KODACHROME., 8mm. 25ft. DR. 
MAGAZINE (outdated). Process 
paid. £1.0.0. Postage and Packing 
9d. 


400ft. 16mm. Cans. Minimum 12/- 
Doz. Postage 2/-. 














__ GEVACOLOR RS 
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your GEVAGOLOR Rd Cine film s processed and 
returned to you ready for projection! 


It takes just three davs for this 4 cwt. block of ice to melt and Double-8 mm 95/4 16 mm 72/9 
100 ft. spool 


disappear! It takes the same time for your GEVACOLOR R5 25 ft. spool 


Cine Film to be processed at the Gevaert Laboratories at 


Brentford and returned to you ready for projection. Remember 
GEVACOLOR the quality cine film with the three day 
r, From your usual dealer 


processing service. Prices include processing 








